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IERZIASSISC

aB der Volksmund nicht vor
deftigen Worten  zuriick-
schreckt, wenn es um Sex geht,
ist bekannt. Nicht so bekannt
ist, daB alle groBen Schriftsteller auBer
sogenannten "braven” Biichern auch
Werke geschrieben haben, die von prii-
den Zeitgenossen als Schweinkram
eingestuft wurden. Ganz vorn in der
Reihe der literarischen Schmutzfinken
steht der gréBte deutsche Dichter, der
Geheimrat Wolfgang von Goethe. Ei-
nes seiner Epigramme, das man in den
Lesebtichern unserer Jugend vergeb-
lich suchen wird, heiBt es:
Ob ein langer oder ein dicker Schwanz
wohl mehr entziickt?
Welcher von beiden besser schwilit,
wenn man ihn drickt?
ich habe leider gar nichts Schones
vprzuzeigen,
Denn nur ein riesengroBer Penis ist
mein eigen,
Doch viel begehrter, trotz der an-
dern Gotter Grolien,
Bei jenen Madchen, die da wissen,
was sie wollen.
Nur ein sprachlicher Ausrutscher des
groBen Weimarers? In seinem "Faust”,
an dem er ein Leben lang feilte und
verbesserte, gab Goethe seinen Lesern
einen Rat, der so manchen braven
Deutschen zusammenzucken lieB:
Seid reinlich bei Tage
Und sauisch bei Nacht,
So habt ihrs auf Erden
Am weitsten gebracht.

Vorher, in seiner Sturm-und-Drang-Zeit,
hatte der Dichterfirst das Drama "Hans-
wursts Hochzeit" verfaBt, ein Werk, in
dem es von "Stellen” nur so wimmelt.
Schon Goethes Aufzahlung der han-
delnden Personen lieB seinen Verleger
damals bei der Ubemahme des Manus-
kriptes vor Schreck erbleichen. Zur
Auswah!: Peter Sauschwanz, Schnips
Fotzenhut, Thomas Stinkloch, Joseph
BtackscheiBer, Eva Spritzbichse und,
last not least, "Ursel mit dem kalten
Loch™. Auch im eigentlichen Text des
Werkes lieB Goethe kein Fettnapfchen
aus. Den Trauschein des Standesbeam-
ten etwa nannte er frech "Stechzettel",
die Braut hie bei thm "Fraulein Rabe-
naas”. DaB Goethe einer der Brautjung-
fern dann auch noch als "Jungfer Fétz-
chen" verewigte, konnte der Verleger
damals, 1798, so nicht stehenlassen.
Er setzte, um die Weste des Dichterfur-

sten sauberzuhalten, sieben Buchsta-
ben des anstdBigen Wortes in Klam-
mem. Was dann in Satz ging, war immer
noch anstéBig genug. Den Brautigam
etwa lieB Goethe sagen:
Das gro8te bei einem Hochzeitsfest
IstdaB man es sich schmecken 38t
Ich aber habe keinen Appetit,
N&hm: lieber die Ursel aufn Boden
mit,
Auf dem Heu und auf dem Stroh
Jauchzen wir in dulci jubilo.
Abends dann will ich meine Pritsche
schmieren,
Die Géste hinauskomplimentieren.
Was soll ich denn mit diesen Flegein?
Sie wollen fressen, ich will vigeln.

Venccs
dane dem

Rnaben alles,

wegs der einzige Dichter, in

dessen Biichern soiche Voka-
beln ans Publikum weitergereicht wur-
den. In einer Anthologie mit dem Titel
"Die klassische Sau" * kann man nach-
lesen, was sich die Autoren im Verlauf
der Jahrhunderte zum Thema Erofik
von der Seele geschrieben haben. Das
oroBe Vorbild war der rémische Schrift-
steller Ovid, der sich zur Zeitenwende
durch sein Buch "Liebeskunst” in der
antiken Welt einen Namen machte.
Kunst? Von der literarischen Form her,
ja. Inhaltlich aber wirde man so etwas
heute als Sex-Ratgeber bezeichnen. Der
Leser erfdhrt, wo er eine Gefahrtin nach
seinem Geschmack finden und wie er
sie ins Bett kriegen kann. Als geeignete
Gelegenheit, um Frauen zur Liebe zu
verfihren, empfahl Ovid das Essen bei
gemeinsamen Freunden, das Gastmahl.
Er beschrieb die Schonheit der Rome-
rinnen und ihren erotischen Erlebnis-
drang in den glihendendsten Farben.

égeln und lecken, ficken und
spritzen - Goethe warkeines-

Dem zégerlichen Liebhaber machte er
Mut: "Es gibt keine Frau, die du nichtins
Bett kriegen kannst - wenn du es richiig
anféngst.” Ob der Autor die Ausstrahlung
des ménnlichen Geschlechis da nicii
Oberschatzte? Nein, er hatte ein gesun-
des AugenmaB und auch das, was marn
spater mit "Takt* umschreiben wirde:
“Wenn sie nach dir verlangt, geh zu itr.
Wenn sie dich meidet, verlasse sie."
Die rbmische Leichtlebigkeit, wie sic
Ovid in der Literatur vorfihnte, sollie
bald von der Lustfeindlichkeit des Chri-
stentums abgeldst werden. Viele Jahr-
hunderte lang mufiten die Leser zuf
Anregungen der erotischen Art verzich-
ten. Erst die Dichter des deutschen
Barock wagten es, das kitzlige Thema
der kdrperlichen Leibe-ohne alizuviel
Scham neu aufzugreifen. Christian
Hofmann von Hofmannswaldau (1617-
1679) reimte:

Als die Venus neulich safl

In dem Bade nackt und bioB.

Cupido auf ihrem Schof3

Von dem Liebeszucker af.

Venus zeigte dann dem Knabzr.

Alles, was die Frauen haben

Sanft erschaudernd lie8 sie spislen

Seine Hand an ihrer Brust,

Und sie merkte, daB er Lust

Hatte, weiter nachzutfithlen .

er Verfasser, Ratsherr in Bres-
lau und Oberhaupt das. was
man heute ein Mitglied des
Establishments nennen wurde,
hatte damit an die antiken Versdichter
angekniipft, die ihre erotischen The-
men gern mit Gottern und Gdtiinnen,
die denirdischen Gesetzen nichi i»nier-

worfen waren, aufwerteten. Uim 200
v.Chr. lebte der griechische Autui Athe-
naios, der einen damals vielgelssenen
erotischen Roman mit dem zungenbre-
cherischen Titel "Deipnosophistei” ver-
faBte. Ein Auszug mag verdeutfichen,
was sich die Leser vor 2 200 Jahrenvon
einem guten Buch erwarteten:
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HE SAU

"Das Madchen lag da und gab ihre
wohlgeformten Briste dem Mondlicht
preis. Mir stockte der Atem, als sie ihre
Tunika éffnete. Durch die Bewegungen
beim Tanz waren die Lenden des ande-
ren Madchens entbio8t. Das schneeige
Wei8 ihrer Nacktheit schimmerte vor
mir durch die dunklen Schatten. Sie
begann ihre Freundin zu liebkosen. Diese

der selne

hatte sich in der Zwischenzeit ihrer rest-
lichen Kleidung entledigt. Mir bot sich
der Anblick wunderbarer Schultern und
Schenkel. Die Sehnsucht nach Liebe
ergritf mein Herz, doch ich wuBte, es
gab tiir mich keine Hofinung ..."
Vom Aufund Ab des Beischlafs handein
auch die Erotik-Kilassiker der neueren
Zeit. Und es muB, der Gerechtigkeit
hatber, gesagt werden, daB bei dieser
Artvon Literatur auch die Frauen kréftig
mitmischen. Inder Anthologie "Die klas-
sische Sau" wird neben anderen Schrift-
stellerinnen von internationalem Rang
etwa Anna Rheinsberg zitiert. In ihrem
Gedichtwerk "Bella Donna" heifit es:

Mir triebs einer mit dem Finger

du liebst mich doch, nicht wahr

und den Nagel drin bis zum Gebar-

mutterhals

Daheim wusch die Kernseife

Schiipfer und Hande wund

YES SIR | CAN BOOGY!
Ob Ringelnatz Boogie-Woogie gehér
hat, als er das folgende Gedicht schrieb,
ist nicht Gberliefert. Wahrscheinlich ist,
daB die Musik vom platschernden Strahl
der Geliebten {ibertdnt worden ware:

Es dréngt mich, dein Pipi zu trinken,

und sieh, nun trinke ich bereits.

O welch GenuB bei deinem Beine-

spreiz,

o wie die Wasser hurtig blinken.

Ich méchte ganz darin versinken.

Nun hoérst du auf? O pfui, weich

Geiz!
Bert Brecht, der meistgespielte Drama-
tiker der deutschen Sprache, schrieb

zum Thema Sauna und Beischiaf:
Am besten fickt man zuerst und badet
dann.
Du wartest, bis sie sich zum Eimer
bickt,
Besiehst den nackten Hintern, leicht
entzlickt
Und langst sie, durch die Schenkel,
spielend an.
Du haltst sie in der Stellung, jedoch
spater
Sei's ihr eflaubt, sich auf den Schwanz

zu setzen.
S Calder Willingham mit "Wie ein
Falter im Wind". Eine Kostpro-
be aus dem Bestseller des Hafimans
Verlags: "Rose gab keine Aniwort, sie
war wohl immer noch witend. Doch da
sie meine Hand jetzt losgelassen hatte,
konnte ich ebensogut meine Chance
nutzen und das Geheimnis ergriinden.
Ich zog meinen Finger fastganz aus der
war men Fleischshéhle heraus und steck-
te ihn wieder rein. Es war taszinierend,
wie die Hbhle meinen Finger umspann-
te. Dabei entdeckts ich etwas noch viel
Interessanteres. Die Hohle pafte soich
nicht nur meinem Finger an, Rose hate
sogar Muskeln da unten drin. Ich spir-
te, wie der weiche Ring um meinen
Finger sich langsam zusammenzog, dann
lockerte und wieder zusammenzog.”
Ein anderer Text, der in den Sammel-
band “Die klassische Sau" Eingang fand
und hier aus Platzgriinden nur gekirzt
wiedergegeben werden kann, stammt
aus dem Roman "Garp" von John Ir-
ving. Beschrieben wird das Verhéltnis
zwischen einer Lazarettschwester und
einem verwundeten Soldaten: "Diese
Beobachtung bewog Jenny eines Nachts,
ihm ihre Brust zu geben. Er sog unerr-
madlich, und es schien ihn nicht zu
stdren, daB dort nichts zu holen war.
Jenny dachte, daB sie, wenn err weiter-
hin ihre Brust war, Miich haben wiirde;
sie splirte ein starkes Ziehen in ihrem
SchoB, das nicht nur mitterlich, son-
dern auch sexuell war. Eines Nachts,
wahrend er an ihrer Brust lag, bemerkte
Jenny, daB er eine Erektion hatte, und
so half sie ihm, mit ihrer khlen, gepu-
derten Hand faBte sie ihn an. Als er
kam, fuhite sie seinen ErguB naB und
heiB in ihrer Hand. Unter der Decke
roch es wie in einem Treibhaus im

oweit Brecht in "Die klassische
Sau”. Klassisch versaut auch

|

|

Sommer, absurd fruchtbar - unkontrol-
liertes Wachstum.”

Ebentalls um unkontroliiertes Wachs-
tum, genauer gesagt um die pubertaren
Geliiste eines jungen Mannes, geht es
in dem Roman "Portnoys Beschwer-
den” von Philip Roth. Ein Auszug: "ich
verbringe die Hilfte der Zeit, die ich
nicht schlafe, eingeschlossen im Bade-
zimmer und schieBe meine Ladung in
die Klosettschissel. Ich wihle in der
schmutzigen Wische und stoBe auf einen
getragenen Bistenhalter meiner Schwe-
ster. Ich hinge das eine Schulterband
{iber die Klinke der Badezimmertur und
das andere Giber den Knauf des Wand-
schranks: ein Popanz zur Erzeugung
weiterer Traume. Ich bedecke die Au-
gen, und siehe! Lenore Lapidus! die die
gréBten Briste in meiner Klasse hat,
und wenn sie nach SchulschluBl zur
Bushaltestelle rennt, schaukelt diese ge-
waltige, unerreichbare Last schwer in
ihrer Bluse hin und her, oh, ich zwinge
sie aus ihrem Versteck hervor, iiber den
Rand des Bistenhalters, LENORE
LAPIDUS TITTEN."

* Hermann Kinder (Hrsg.):

DIE KLASSISCHE SAU. Copyright (c)
by Hatfmans Verlag, Zirich. 512 Sei-
ten, 33 Mark. Zitate mit freundlicher Ge-
nehmigung des Verlags.
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GROVR.

sehen sie di€ ho’ibgche

Was sie nicht sagen,
Brinette aa,—aas ist

—bei mir ISt €S 9;9”3“
meiné Frau, und di€ umgekehrf
niedliche Blondé

daneben,—das ist
meine Geliebté!

Was mapBte ich ihnen
geben,damit sie €iné

' Dann %chiuen
't mi i ? sulei sie doch .
Nacht mit mir verbringén : icthg%/o%nme ol doch L
einén
\ Chloroform/? strammen Max!
v & ,. Ly eN
D [,
o ?%“
> i ],
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#hrend er immer tiefer in die
diisteren Hauserschluchten
des Garment District hinein-
ging, gewann das Traumbild, das ihm
seit Wochen vorschwebte, strahlende
Umrisse. Es war einevollbusige Schwe-
din, jung, groBgewachsen, verfuhre-
risch. Siewar nur spérlichbekleidet. Als
sie sich umdrehte, um einen Dollar in
den Hut eines Bettlers zu werfen, ver-
meinte er das WeiB ihrer entbloBten
Schenkel zu erkennen.

Gehorte sie zu den New Yorkerinnen,
die morgens vor lauter Stre nicht ein-
mal Zeit fanden, sicheinHéschenanzu-
ziehen? Jedenfalls war es schwer, beim
Anblick ihrer Nacktheit an die inneren
Werte zu denken, auf die es bei Frauen
ankam. Und sowar Ferguson, Autor, 36,
dem Zufall dankbar, als ein langsam
fahrender Sportwagen die Bl6Be des
unglaublich hitbschen Geschopfes ver-
deckte und seinen Blick nach oben
lenkte.

Minuten verstrichen. Nach gewissen-
hafter Beobachtung gelangte Ferguson
2u der Uberzeugung: Das Schonste an
dem ganzen Madchen, von ihrer
unsterblichen Seele einmal abgesehen,
waren die unglaublich Gppigen, pralien,
hoch angesetzten Briiste. Was sie wohl
sagen wiirde, wenn er sie ganz einfach
in die Arme nahm und ihren Busen in
aller Offentlichkeit mit Klssen
bedeckte? ,.Sind Sie so spitz auf mich,
daB Sie nicht warten kdnnen, bis wirim
Hotel sind?"

Er folgte ihr. Finf Minuten spater und
drei StraBenblocke weiterwuBteer, daB
sie unglaublich sparlich bekleidet, ja
fast nackt war. Nackt, wenn man von
ihren roten Stiefeln absah.

Er ging weiter. Als das Schwedenméd-
chen beim Uberqueren der Bleeker
Street an einer Ampe! warten muBte,
stellte er fest, daB sie auBer den Stiefeln
doch noch etwas trug. Und zwar ein
Haubchen mit einer aufgedruckten Eis-
waffel. Die Sache war klar, es handelte

Sie war begehrenswert, zum Se

tberhaupt die Erfillung seine
Nur: Warum muBte sie so einel

sich um eine Eisverkduferin. Eine
schwedische Einwanderin, die auf der
Flucht vor ihrem unverschamten Chef
ihren erdbeerfarbenen Kittel, ihren BH,
inren Slip, moglicherweise sogar ihre
Unschuld verloren hatte. Es war der
Augenblick, wo er eine handfeste Erek-
tion bekam.

Er war an ein Hindernis gestoBen und
tuhr aus seinen Gedanken hoch. Eswar
eine dunkelblonde Frau mittleren
Alters, mit einem fleckigen Nylonkittel
bekleidet, die mit einer Palette voller
Konfektionsware ein geparktes Auto
umrundete. Ferguson warf einen Blick
in die Runde. Ihn schauderte. Garment
District — es gabdrei Griinde, warumer
das Textilviertel im Herzen von Man-
hattan haBte.

Erstens, weil er sich inmitten der vielen
Frauen und Madchen, die bienenfieiBig
Ware von einem Laden zum anderen
transportierten, immer ganz klein und
faul vorkam.

Zweitens, weil der Weg, wenn man von
Lower East Side kam,an COHN'S DELI
vorbeifiihrte, ein Restaurant, dessen
verrickte Preise er sich nicht leisten
konnte.

Drittens haBte er Garment Destrict, weil
in diesem Stadtteil sein Freund Mark
Miller wohnte. Mark war Verleger. Einer,
der die Freundschaft mit Ferguson
benutzte, um sich von diesem fur eine
Handvoll Dollar die Manuskripte tar
zeitkritische Romane wie ,,Die Mexika-

&
v
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Beruf ausuben

nerin mit der heiBen Muschi* schreiben
zu lassen.

Jedenfalls gab es fir den Autor geni-
gend Griinde, sich nie wieder in Gar-
ment District blicken zu lassen.

Aber es gabauch einenaktuellen AnlaB,
der stiirker war als alle Argumente, die
gegen den Besuch des Viertels
sprachen.

Der AnlaB hieB Geld.

Ken Ferguson, 36, eines der groBten,
beim Leserpublikum allerdings weithin
unbekannten Schreibtalente der Ost-
kiste, braucht Geld, und er braucht es
schnell.

Er war vor einem niedrigen Gebaude
mit dem Schriftzug MILLER FUN EN-
TERPRISES INC.angekommen, zwéng-
te sich durch die seit Ewigkeiten
verklemmte Tir, durchquerte den Vor-
raum und betrat das Verlagsbiro.

Mrs. Finkelstein, die Sekretérin des Ver-
legers, saB vor ihrem Tischcomputer.
Trotz ihrer 50Jahre hatte sieden bliiten-
frischen Teint einer Hindu-Gottin, die
soeben den Fluten des Ganges oder
eines anderen heiligen Flusses entstie-
gen war. An diesem Morgen schien

sie damit ausgelastet, inre Néagel
zu feilen. ,Hat Mark meinen
Scheck unterschrie-

ben?" begriiite
ersie.

i
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,Von welchem Scheck sprechen Sie?"
. Mein Honorar fiir den Roman.”
~Welcher Roman?"
.Das Madchen von den Niagaraféllen.”
JHaben Sie uns fir die Niagarafalle
Uberhaupt schon eine Rechnung
geschrieben?"
Jlch habe lhnen das Manuskript erst
gestern persénlich Ubergeben, Mrs.
g Finkelstein, und die Rechnung auch.”
- Sie machte ein Gesicht, als muBte sie
sich an einen Vorgang aus der Zeit vor
der GroBen Depression erinnern. , Jetzt
weiB ich's wieder. Nachdem Sie weg
waren, gab es eine kleine Unklarheit,
Mr. Ferguson. Eine offene Frage, wenn
ich so sagen darf.”
,Konnten Sie ein biBchen genauer
werden? :
.Das ist es ja eben. Es handelt sich um
eine Frage, die nur Sie beantworten
kénnen."
,Das kann ich nur, wenn Sie endlich
rauslassen, um was es iberhauptgeht.”
~Aber gern. Wie mir der Computer ver-
riet, haben wir ein Buch von Ihnen, das
erstaunlicherweise einen ganz ahnli-
chen Titel trigt wie das, was Sie uns
gestern eingereicht haben.”
Namlich?"
Ein Méadchen fir alle Falle."
.Wo, bitte, liegt das Problem,

Mrs. Finkelstein?"

.Der Verleger meint, die Leser
kénnten Das Méadchen von
den Niagarafdllen'mit dem

verwechseln."
‘Méadchen fir alle Falle’
SLUnd?
,Er hat gestern noch
versucht, Sietele-
fonisch zu erreichen,
um mit lhnen
einen neuen Titel

ind

pere:!

Trdlj g,
ynarsidndigen

fiir die Niagarafélie
zu vereinbaren.
Weil das nicht klappte,
hat er beide Bucher in die
Herbstproduktion geschoben."
,Das soll mir Mark selber sagen.”

Die lllustration entnahmen wir mit Genehmi-
gung des Verlages den Erotischen Postkar-
ten, die Sie beim CP Versand, Nikolaus-Ehlen-
Str. 21, 4330 Miilheim, bestellen kénnen.

.Ich sage eslhnen, und ich sage thnen
auch, daB Sie das Geld fiir diese beiden
Titel erst im nachsten Frihjahr bekom-
men, wenn die Verkaufszahlen des
GroBhandels vorliegen.”

Mrs. Finkelstein nahm die Nagelfeile,
um ihren Kalender zu o&ffnen. Sie
lachelte, wahrend sie die Spitze der
Feile in den Monat April des nédchsten
Jahres bohrte., Das waregenauinacht-
zehn Monaten, Mr. Ferguson. Vielleicht
sollte ich sagen in eineinhalb Jahren,
dann kommt Ihnen das Warten nicht so
lang vor. Wunderschonetausend Dolar
pro Buch.”

.Vereinbart sind zweitausend proBuch,
und nicht in achtzehn Monaten, son-
dern sofort.”

.Sofort? Dachten Sie, wir drucken das
Geld selber?"

,Jch will zweitausend pro Titel, so habe
ich es mit Mark verabredet.”

..Da muB er sich vertan haben. Tausend
ist angemessen, glauben Sie mir. Wir
drucken bei den Romanen, die im
Herbst in den Handel kommen, immer
nur die Halfte der (iblichen Auflage.
Wenn Mr. Milter nicht so gut mit Ihnen
befreundet wire, hitte er die Reihe
lingst eingestellt. Wir verdienen an die-
sen Biichern so gut wie nichts."
Freundschaft oder nicht, er hatte nicht
vor, sich derartige Verzerrungen und
Entstellungen der amerikanischen
Wirklichkeit noch ldnger anzuhdren.
,lch habe ein Honorar zu bekommen,
und ich will den Verleger sprechen”,
sagte er.

,,Ein durchaus legitimes Anliegen, Mr.
Ferguson. Aber ich fiirchte, Sie werden
thren Wunsch ein paar Stunden zuriick-
stellen miissen. Jedenfalls solange, bis
der kreative Rahmen steht. Es ist mei-
nem Chef wichtig, daB erst einmal die
Fotos unter Dach und Fach kommen.*
in seinem letzten Buch hatte Ferguson
die Leser im Rest der Vereinigten Staa-
ten darauf hingewiesen, daB New York
sich nur durch das Fehlen von Wértern
von einem Irrenhaus unterschied. Jetzt,
als er die Sekretérin seines Verlegers
sprechen hérte, fand er sein Urteil
bestatigt.

.Kreativer Rahmen? Fotos? Wo ist
Mark?

JJch*, sagte Mrs. Finkelstein und wand
sich wie eine satte sonnenwarme
Schlange auf ihrem Stuhl, ,habe ver-
sucht anzudeuten, daB sich Mr.Millerin
einer wichtigen Besprechung befindet.
Ich mache sonst flir Sie gern eine Aus-
nahme, aber diesmal darf ich unter kei-
nen Umstanden...”

Ferguson bekam nicht mehr mit, was
die Hindu-Géttin laut Anweisung des
Verlegers unter keinen Umsténden tun
durfte. Es war ihm auch von Herzen
gleichgultig. Ohne auf ihre hochgezo-
genen Augenbrauen zu achten, eilte er
den Flur entlang und stieB die Tir zum
Allerheiligsten auf.
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Mark Miller, 48, dunkelhaarig, mit
einem Schuf teurer Braune vom Son-
nenstudio gegeniiber, saB hinter sei-
nem Schreibtisch. In seinem off white
Leinenanzug wirkte er trotz seiner mas-
sigen Gestalt schlank und lassig. Er
hatte die Beine hochgelegt und roilte
eine bereits eigekerbte, aber nochnicht
angezindete Davidoff Nr. 2 zwischen
Daumen und Zeigefinger. Das Bild des
Mannes, der den Kosmos und den
Markt fur erotische Blcher voll unter
Kontrolle hatte. Neu an der Szene war
das mit schwarzem Samt bespannte
Podest, das in einer Ecke des Biros
aufgebaut worden war. Neu war auch
die Kamera auf dem Stativ, der kinstli-
che Horizont, die Studiolampen und
das Madchen, das sich auf dem Podest
rekelte.

Unverkennbar: die Schwedin.

Die wallenden, blonden Locken.

Der weiche, willige Mund.

Das ritselhafte Lachein.

Die roten Stiefel.

Die unverschamt langen Beine.

Die wunderschone Fiille ihrey Briste.
Das Traumgeschopf, das Fergusons
Gedanken beschiftigte, war Wirklich-
keit geworden.

Der Verleger war nicht weiter erstaunt,
daB sein Autor, seit er den Raum getre-
ten hatte, nur noch Augen fir das
blonde Madchen hatte. ,.lchmachedich
gleich mit ihr bekannt®, sagte er
jachelnd und winkte Ferguson an sei-
nen Schreibtisch. Er bot ihm einen Ses-
sel an. ,Gut, daB du kommst, Ken. Es
gibt einneuesProjekt,beidem ichdeine
Hilfe brauche.”

Ferguson maB seinenFreundmiteinem
Blick, in dem sich Zorn und Verzweif-
lung mischten, ,Du brauchst meine
Hilfe? Soll ich dir die Hand fihren, wah-
rend du den Scheck fir mich
unterschreibst?*

JKen, laB uns jetzt bitte nicht von
Geschaften sprechen, die gewisserma-
Ben lingst hinter uns liegen. Sprechen
wir von meinem neuen Projekt.” Er
schioB die Augen, um an seiner Havana
zu schnuppern. ,lch nehme an, du hast
nichts dagegen, wenn ich dich inner-
halb weniger Monate zum Millionar
mache, oder?"

Jlch will kein Milliondr werden®, sagte
Ferguson. ,,lchwill nur geniigend Geld,
um einmal in der Woche ein Madchen
oder einen Freund zu einer Pizza einzu-
laden. Kann ich jetzt bitte meine 2.000
Mause haben?"

.Ich verspreche dir, Ken, ich gebe dir
mehr Geld, als du in diesem Leben ver-
brauchen kannst. Aber nicht heute.”
,ScheiBe, Mark, dreimal ScheiBe!
Heute jst mein Geburtstag, und du hast
mir fir diesen Termin den Scheck flr
das Buchmanuskript versprochen,
beim Leben deiner Schwester Ruth.*
,Meine Schwester Ruthist vor zwei Jah-
ren t6dlich verungliickt. ich dachte, ich
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hitte dich damals zur Verbrennung
eingeladen.”

JHast du nicht. Verdammt nochmal,
Mark, du sprichst von der Verbrennung
deiner Schwester, aber du hastihreUrne
bis heute noch nicht vom Krematorium
ausgeldst. Du sprichst von neuen Pro-
jekten, aber du hast kein Geld, um mir
das Honorar fiir mein Buch zu geben.”
Miller gab seiner Davidoft den FangbiB.
.MéBigen wir in dieser Sternstunde
doch unsere Sprache", sagter.,,Blicken
wir nicht zuriick aut die Urne meiner
lieben Schwester, auf vergilbte Manus-
kripte und verjahrte Forderungen.
Biicken wir in die Zukunft. Was sehen
wir da? Wir sehen Cynthia.”

Ferguson war ratlos. ,Cynthia?“

Mark deutete auf das Girl. ,Wir alle,
Verleger und Autoren", ‘erklarte er,

~Mach mit ihr, oy,
was du willst,  ®¥
sagte Miller,
,ober bevor
du’s tust,
mach ein Foto

davon...”
missen uns jeden Tag aufs neue den
Herausforderungen des Marktes stel-
jen. Mirist letzte Nacht beim Fernsehen
eingetallen, daB sich Bilder leichter ver-
kaufen als Texte. Um dir zuzeigen, was
fiir Bilder ich meine, will ich dich mit
dieser jungen Dame bekanntmachen,
die mir von der Agentur Saffirstein &
Saffirstein empfohlen wurde.” Er stand
auf und durchquerte das Biro. Beidem
Madchen angekommen, gab er ihr die
Hand und half ihr aufzustehen. ,Cyn-
thia, das ist Ken Ferguson, mein einzi-
ger wahrer Freund in dieser
entsetzlichen Stadt, wo alie nur an Geld
denken."

Er wandte sich zu Ferguson. , Ken, das
ist Cynthia, unser Star-Model fur den
neuen Unternehmensbereicherotische
Postkarten.”

Ferguson starrte ihn an wie eine
Erscheinung. ,Was hast du gesagt?
Erotische Postkarten?"

-

Mark nickte. ,Seit Mitternacht verlege
ich keine Blcher mehr, Ken, Stattdes-
sen werde ich erotische Postkarten in
Millionenauflage auf den Marktwerfen.
Bildergriife, wie sie zum Geburtstag,
zum Namenstag, zu Weihnachten und
bei allen mogiichen Gelegenheiten,
unter den fadenscheinigsten Vorwan-
den, von gewissen Médchen an gewisse
Ménner verschickt werden.”

Er rausperte sich. ,Vielleicht gibt es
auch gewisse Ménner, die soiche Post-
karten mit gewissen Absichten gewis-
sen Madchen oder gar ihren eigenen
Frauen aushdndigen mochten, ich
habe die Marketingabteilung von Saffir-
stein & Saffirstein gebeten, das moég-
lichst rasch herauszufinden. Was haltst
du von der ganzen Sache?"

Jlch hétte eine kieine, aber wichtige
Frage an dich, Mark", sagte Ferguson.
,Welche Rolle solt ich bei diesem
erstaunlichen Projekt spielen?"

Der Altere legte ihm die Hand aut die
Schulter. ,Hiermit ernenne ich dich
zum Generalbevoliméchtigten far den
Unternehmensbereich erotische Post-
karten."

,Wann soll ich anfangen?"

,Deine Tatigkeit beginnt in dieser
Sekunde. Mein lieber Ken, inder ersten
Phase brauche ich von dir reproféhige
Bildvorlagen fiir zwo!f Postkarten. Du
hast freie Hand, was die Motive angeht.

Meine einzige Vorgabe: Cynthia mu3
aut jedem Foto ziemlich ausgezogen
sein. Ziemlich ausgezogen, aber nie
ganz nackt.”

,Man kénnte ibr eine Rose in die Hand
geben", schlug Ferguson vor.

,Eine Rose? Ich weif nicht... Die Post-
karten diirfen auf keinen Fall ins Okolo-
gische abkippen. Mein Vorschlag wére,
denk dir fir jedes Motiv eine kleine
Story aus, dann ist es leichter. Zeige
Cynthia als Baseball-Spielerin, als
Astronautin, als Schullehrerin. Mach
mit ihr, was du willst, aber bevor du’s
machst, mach ein Foto davon."

.Nur Bild, kein Text?"
Der Textaufden Postkarten”,sagte der




Jerleger, ,darf unsere Leser nicht alizu
sshr fordern. Wenige Worte geniigen.

sute Besserung oder Fréhliche Weih-
sachten, Spriiche in dieser Art. Alles
«ar, Ken?*

Kiar ist die Sache fiir mich erst, wenn
4as Geld klar ist. Wie hoch ist mein
Gehalt?"

Ken, ich habe Jahre auf den Tag
gewartet, wo ich dir das folgende Ange-
kot machen kann. Statt Gehalt gebeich
dir flinfzig Prozent Gewinnbeteiligung.”
Mark Miller wischte sich ein Stdubchen
aus dem Auge. ,Natdrlich bringen wir
bai dieser Gelegenheit auch die Sache
rmit dem Buchhonorar aus der Welt.
Ken, wenn du willst, entlasse ich Mrs.
Finkelstein, die fur die verzogerte Zah-
lung aller deiner Rechnungen verant-
wortlich war und ist. Ich entlasse sie
fristlos. Rickwirkend. Ich verbanne sie
aus New York, aus den Vereinigten
Qtaaten, aus der menschlichen
Gemeinschaft.”

.Was genau muB ichbeidemneuenJob
tun, Mark?*

,Das, was ich tun wollte, als du dieses
Biro betreten hast. Cynthia fotografie-
ren."

.Das ist alles?"

,Das Wichtigste scheint mir,daB dudas
Madchen mit viel Phantasie flr die ein-
zelnen Szenen herrichtest. Sobald sie
so aussieht, wie du sie haben willst,
brauchst du nur noch die Scheinwerfer
einzuschalten und den Ausléser der
Kamera zu betétigen."

Der Jlngere schielte zu Cynthia hin-
tiber. ,.Jetzt und hier?"

Jetzt und hier."

Ferguson rieb sich die Stim. ,Zwolf
Motive in einer einzigen Sitzung. Ich
hoffe, unser-Schwedenmédchen bleibt
bei soviel Arbeit in guter Stimmung. ich
meine, es soll ja auch ein SchuB Erotik
zum Betrachter der Postkarte riber-
kommen."

.Ganz der Kinstler”, sagte Miller. ,So
mag ichdich. Ich hatte damitgerechnet,
daB du mich heute aufsuchen wiirdest,
<{en. Deshalb habe ich das beste Foto-
modell engagiert, das auf dieser Seite
des Atlantiks seine Dinger vor die

Objektive hilt. Eine vollbusige Schwe-
din, ich meine, da geht einem doch das
Messer in der Hosentasche auf.”

ich bin stolz darauf, zu jener Minder-
heit von New Yorkern zu gehéren, die
kein Messer mit sich fithren”, sagte Fer-
guson. ,,Unabhingig davon, machtdas
Midchen auf mich einen guten Ein-
druck. Sie wirkt in der Tat ein biBchen
schwedisch, und siehateinwandiungs-
fahiges Gesicht, wenn du wei3t, was ich
damit meine.”

Jlch weiB, was du damit meinst, Ken,
und ich lasse dich jetzt mit ihr allein,
damit ihr mit der Arbeitbeginnenkénnt.
Oder méchtest du dich lieber auf die
kreativen Vorbereitungen beschrénken
und das Belichten der Filme einem
Berufsfotografen Uiberlassen?”

.Das", sagte Ferguson nach einem lan-

Cynthia war die 37}
schonste e
Eisverkduferin, 7
die es je nackt =
und beschmiert
gegeben hat.

gen Blick auf das Model, ,wird nicht
notig sein.”

Der Verleger hatte den Raum verlassen.
Ein paar Sekunden lang war alles ganz
stil. Dann war ein merkwirdiges
Gerdusch zu héren, das war Cynthia,
die ihre prallen Briiste an dem kunstli-
chen Horizont rieb. ,Worauf warten
Sie?" fragte sie, Uber die Schulter hin-
weg. ,Mr. Miller hat gesagt, Sie sollen
mich fir die Aufnahmen herrichten."
Er war unschliissig. ,,lchwei nochkein
Motiv." -
,Es geht um Bildpostkarten, oder?"

Er nickte.

,Was halten Siedavon,wenn Siemichin
Cellophan verpacken?* fragte das
Maédchen.

»Jnd dann?*

Jch bin das Weihnachtsgeschenk®,
sagte Cynthia. ,Klar?"

Er holte durchsichtige Folie. Cynthia
machte sich kiein, so daB er sie ein-
wickeln konnte.

,Sie miissen mich verschniren, wie ein
richtiges Geschenkpaket",sagtesie, als
er zur Kamera gehen wollte.

Er kam zurlick und kniete sich zu ihr.
Das Schwedenméadchen war so schén,
daB es ihm den Atem benahm. Mit zit-
ternden Hinden befestigte er das
breite, goldene Band auf ihrem nackten
Kaorper.

,Jetzt fehit noch die Schleife”, sagte sie.
,Ein richtiges Geschenkpaket hat eine
Schleife.”

,und wo soll ich das Ding befestigen?*
,Auf meiner Muschi, wo sonst?"

Er tat, was sie vorgeschlagen hatte.
Nachdem er ein paar Tannenzweige
unter das Band geschoben hatte, schal-
tete er die Fotoleuchten ein und beta-

tigte den Ausloser der Kamera. Als er
das Méadchen aus der Hille befreite,
schlang siedie Armeumihn. Siehaben
sicher nichts dagegen, wenn ich die
kieine Szene zu Ende spiele. ich kann
mich dann besser in die Arbeit hinein-
denken.” Sie kiiBte ihn auf den Mund.
+Fréhliche Weihnachten!*

Pidtzlich war das aufregende Gefiihl
wieder da, das Ferguson ein paar Stun-
den vorher auf der Bleeker Street
gehabt hatte. Er wandte sich ab.

,Sie miissen sich nicht schamen, weil
Sie beim Betrachten eines nackten
Méadchens einen Stinder bekommen®.
sagte Cynthia. ,Schlimm wére nur,
wenn Sie in einer solchen Situation
ganz cool blieben." Sie blickte zum
Regal, wo die Requisiten lagen. ,Gibt's
einen Stirnspiegel?"

JWarum?"

,Dann konnte ich mich als Arztin ver-
kleiden.” Sie lachelte.

Er fand nicht nur einen Stirnspiegel,
sondern auch ein Stethoskop. Finf
Minuten spéter hatte sich Cynthia in
eine wunderschéne Arztin verwandelt.
Sie trug keinen Kittel. Um diesen Man-
gel auszugleichen, hatte sie dunkle
Strimpfe und Strapse angelegt. Als er
den ersten Film belichtet hatte, kam sie
zu ihm und beruhrte seine Mannlichkeit
mit dem Fiebermesser. ,Gute Besse-
rung!“

Ferguson fiihite sich zu weiteren Taten
ermutigt. Und er tat es. ,Auf der ndch-
sten Postkarte®, sagte er spiter, ,sind
Sie eine Eisverkauferin. Eine, die ihrem
Freund eine Uberraschung bereiten
will. Weil die beiden keine geeignete
Wohnung haben, hat sie ihn nach Feier-
abend in ihr Eiscafé bestellt. Als er
kommt, tragt sie nur noch ihre roten
Stiefel." Er fuhrte sie zu dem Podest.
,Das ist die Theke, die Sie als Bett be-
nutzen werden. Sie liegen leicht.
beschwipst auf der Theke, umarmen
einen Behdlter voller Sahneeis und bie-
ten threm Freund den groBen Freund-
schaftsbecher an..."

Er halfihr, sich fir die Aufnahme umzu-
ziehen, und Cynthia war die schénste
Eisverkéauferin, die es je nackt,
beschmiert mit Schlagsahne und Him-
beereis, mit einem zum Fotografen
avancierten Romanschreiber auf einer
Theke getrieben hatte. Als erdenHéhe-
punkt erlebte, richtete sie sich auf und
sah ihm bedeutungsvoll in die Augen.
,Alles Gute zum Geburtstagt*

Es war nach Mitternacht, als der Sum-
mer erténte.

Ferguson offnete.

Mr. Miller trat ein.-, Wie weit bist du mit
den Aufnahmen?" fragte er seinen jun-
gen Freund.

wFertig.”

,Bestens.* Er wandte sich zu dem
Model. ,Sie kdénnen nicht zufallig
Maschine schreiben?"

.Genligen 220 Anschldge pro Minute?”
sagte Cynthia.
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Jlch frage, weil ein paar wichtige Briefe
zu tippen sind.”

,lch tippe fiir mein Leben gern.”

Die beiden gingen in den Nebenraum,
wihrend Ferguson seine Filme
beschriftete. Er war im Zwiespalt, was
seine Geflhle fiir Cynthia betraf. Erwar
verliebt in sie. Sie war begehrenswert,
sie war sexy. Nur: Warum muBte sie so
eine unanstindigen Beruf ausiben?
Das Méadchen sah etwas mitgenommen
aus, als sie nach einer Weile ins Biiro
zurickkehrte, deshalb brachte Fergu-
son sie nach drauBen und lieB sie in
einem Sessel Platz nehmen. ,lch
begleite Sie nach Hause", versprach er
ihr, ,ich will mich nur noch von Mr.
Miller verabschieden." Er ging, um dem
Verleger die Filme auszuhéndigen.
Mark hielt ein paar Briefe in der Hand.
,Wie klappt's mit ihrer Rechtschrei-
bung?“ fragte ihn Ferguson.

,Wenn man bedenkt, daB sie erst vor
einem Jahr aus Schweden eingewan-
dert ist, fabelhaft", sagte der Verleger.
,Ich hatte vor, ihr pro Tag vierzig Dollar
Modellhonorar zu zahlen. Ich bin jetzt
entschlossen, noch zehn Dollar
draufzulegen.”

. Weil sie des Lesens und Schreibens
kundig ist? Oder hangt es damit zusam-
men, daB du schon immer eine Schwé-
che fiir Madchen aus Skandinavien
hattest?"

Ich mag an Cynthia, daB sie unterallen
Umstanden ihre weibliche Wdrde
bewahrt. lch weiB nicht, wie siesich bei
den Aufnahmen mit dir benommen hat,
Ken, aberichweiB, mitwelcher Hingabe
sie meine Briefe getippt hat. Gar kein
Vergleich mit Mrs. Finkelstein. Jeden-
falls ist sie eines der wenigen Models,
das jederzeit als Sekretérin einspringen
kann. In gewisser Weise erinnert Cyn-
thia mich an die Heldin deines
Romans."

,Ein Madchen fir alle Falle?

JEine Schwedin, wie sie sein soll",
nickte Mark. ,Sie hat das gewisse
Etwas. Sie hat Verstand. Sie versteht
ihren Mund zu gebrauchen. Sie hat
Ausdauer. Sie hat Ausstrahlung.”

.Was genau verstehst du unter Aus-
strahlung?" fragte Ferguson.

,Der Eifer, mit dem sie ein Diktat auf-
nimmt", sagte Mark Miller. ,Die Art, wie
sie dich ansieht, wenn sie einen Brief
einspannt. lhre Korperhaltung beim
Schreiben. Der ganze Charme ihrer
Rasse. Und dann diese herrlichen
Titten."

48
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Nicole
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1ich zeig' mich gern nackt i
Meine Briste sind nicht von Pappe |
4 Oder Schaumgummi

4 Wenn ich mich auszieh' |
.} Wackelt die Wand |
__| Aber keine Angst

““Innerlich bin ich ganz weich

Das mit der Emanzipation ist
Alles nur SpaB
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Die weif3en Perlen mag ich

Ich find die gut

Ich mag gern essen

Abends noch irgendwo hingehen
Neue Leute kennenlernen

Aber in Wirklichkeit bin ich ganz treu
Das mit der sexuellen Freiheit ist

Alles nur Spaf3

Ich such' mir meine Abentever selbst aus
Ich kauf' nicht gern von der Stange

Die doofe Tour zieht bei mir nicht

Ich will Liebe, richtige Liebe

Die ganz sanfte, coole Art

Wenn so einer kommt, laB ich alles stehen
Und was vorher war, war

Alles nur Spaf
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Wiinsche werden Wirklichkeit

Ach Hans, du bist der
Mann mit dem zusarmmen
ich alt werden mochte!
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'Mann,bist
du gu

. iderlich", "ekelerregend”, "ab-
N scheulich", "chauvinistisch"”,
*auf perfide Weise frauenve-
rachtend", so etwa lauteten die Urteile,
die Joachim H. Birger (42) nach dem
Erscheinen seines Buches "Mann, bist
du gut!" von den Frauenzeitschriften
einstecken muBte. Die Feministinnen-
Riege im SPIEGEL spottete: "Das Buch
zum Bier". Eine STERN-Redakteurin stie
sich daran, daB der Autor den Penis "in
voller Schaftizinge” reinschieben will. Eine
andere Kritikerin (iber Btirger: "Dreck-
sau!" Fir die Miinchner Schauspielerin
Uschi Glas ("Zur Sache, Schétzchenl”)
war der Verfasser des Buches sogar
geisteskrank: "Der hat doch ein Rad ab,
ist vbllig pervers, total kaputt und ge-
hemmt."

Bedeutend freundlicher war das Echo
von mannlicher Seite, was sich auch auf
die Auflage des Titels auswirkte. Inner-
halb weniger Wochen gingen, zur Freu-
de des Munchner Verlags Peter Erd,
150.000 Exemplare der neuen Macho-
Fibet {iber den Tisch. Einer der Kéufer
zu NEW YORK: "Ich habe schon lange
darauf gewartet, daB jemand den Frau-
en einmal sagt, wo's langgeht!”

Wo's langgeht, daran kann nach der
Lektire der 200 Seiten umfassenden
Kampfschrift kein Zweifel mehr beste-
hen. Autor Birger I8t am schdnen
Geschlechtkaum ein gutes Haar. Seine
Thesen:

o Frauen sind von Natur aus arbeits-
scheu und geistig beschrankt.

o Frauen machen in der Ehe nicht,
wozu sie da sind, verabreichen dem
Mann Sex erst, nachdem sie ihn um
Geld und alle méglichen Vorrechte
erpreBt haben.

o Ebenso faul wie im Haushait sind
Frauen im Bett. Sie lassen die Bei-
schlafbemiihungen des Mannes in
gequemer Ruckenlage ber sich erge-

en.

o Kriegt"er"keinen hoch, weil "sie" thr
AuBeres vernachlassigt, macht sie

Psychoterror: "Du hast mich nicht
mehr lieb."

o Frauen ziehen den Mannern einen
Nasenring ein, indem sie die Vertre-
ter des starken Geschlechtes in
Biichern und in der ffentlichen Mei-
nung alle in einen Topf werfen und
wider besseres Wissen als Sex-Mon-
ster, Spanner, Impotenzler, Verge-
waltiger, Sadisten und Phallokraten
verunglimpfen.

o Kommtes, meistdurch Verschulden
der Frau, zur Scheidung, nimmt die
Frau den Mann aus wie eine Weih-
nachtsgans, treibt ihn mit dem Se-
gen des Gesetzgebers in den Ruin.

Soweit Joachim H. Birgers Vorwiirfe.
Mag manches (berzogen wirken, so
entdecken mannliche Leser im Gedan-
kengut des groBen Vorkdmpfers doch

wer AT

£
® Ein Buchautor

pricht aus, was Manner den
e Frauen immet schon mal sagen wollten

Joachim H.Burger

manches Wahre. Manner werden von
Frauen mindestens so oft ausgebeutet
wie Frauen von Mannern. Es gibtin der
Tat viele Ehefrauen, die ihren Mann
erpressen, sich fir Sex, ein natirliches
Bedirfnis der Manner, bezahlen las-
sen. Bei einer Scheidung werden Man-
ner von Frauen gnadenlos zur Kasse
gebeten, die Rechtsgrundsétze sind dann
durch "Gesetze", die von vorne bis hin-
ten verfassungswidrig sind, auBer Kraft
gesetzt.

SchluB damit! fordert Erz-Chauvi Bur-
ger im Namen der unterdriickten Man-
ner. Er riat zum Aufstand, will die weib-
lichen Privilegien abbauen. Méanner, so
der kampferische Autor, diirfen nicht
langer ausgebeutet werden. Wenn
Giberhaupt noch Ehe, dann mit einem
Ehevertrag, in dem die Frau von vorne-
herein auf Unterhaltsanspriiche und
Versorgungsausgleich verzichtet. Und
weiter: .Die hysterische Diskussion um
Gleichstellung der Frau muB aufhoren.
Frauen miissen den Méannern in der
Partnerschaft und in der Ehe mehr Spiel-
raum geben, sollen sich auf die Rolle
zuriickziehen, die ihnen von der Natur
zugewiesen ist.

Wie das funktionieren kénnte, macht
"Deutschlands schlimmster Macho”
seiner nach Hunderttausenden zéhlen-
den mannlichen Lesergemeinde in sei-
nem Privatieben vor. Blrger ist in dritter
Ehe mit einer knackigen Amerikanerin
namens Laurie verheiratet. Sie ist ein
ehemaliges Fotomodell, 16 Jahre jin-
ger als er und halt sich aus den Quere-
len, die ihr Mann mit seinem Buch ange-
zettelt hat, heraus, wie es sich fir eine
Frau gehort.

Klar, daB der Autor nicht nur mit seinem
Buch, sondern auch mit seinem locker-
mannlichen Privatieben den Zorn der
Frauenrechtlerinnen auf sich zieht. Dem
Vorwurf, eine neue Front gegen die
Gleichberechtigung der Frau aufgebaut
zu haben, begegnet er mit einem Argu-
ment, das seine Gegnerinnen bis zur
WoeiBglut reizt: "ich mag Frauenbewe-
gungen, solange sie schén rhythmisch
und gleichmaBig sind.”

Q00091 -



Traume kann man nicht verbieten

lch travme immer nur das eine

Ich kann auch nicht's dafir

Ganz romontische Geschichten
Hinterher bin ich in Schweif3 gebadet
Alles nofs

Ich tréume von warmen Landern
Inseln unter dem Wind

Ménnern mit blanken Augen

und groben Handen

Hinterher bin ich wie durchgezogen
Alles naf3
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Tolle Bucher und Videos fir Sie!

SENNAEEEERAEENEERS
B Mondo Topless B
H B Russ Meyer B l
M liifit seine Super- B
A W stars tanzen B B

N B % Mondo Topless B E W
VHS (7-300-02066-6) 69.—
Mondo Topless bietet mit Abstand
die gréfte Busen- und Po-Show
der Welt. Mit Br die

Jrde g g sk g vt sk e s ok ok e e ek

 FRIVOLE DESSOUS %

%% Die Dessous-Show der Luxusklasse + % |Sten Szenen!

ok drde Aok ******t* ko kdkdokdokkkkdkk Kathlean Turner, S‘go“"“y Wea-

man statt in Zentimetern in Me-
tern angeben maBte. Mit Gﬂls. die
alles zeigen, was sie haben; U

das ist unglaublich viel,

Ca. 60 Minuten in Farbe.

Intim-
bericht
weier
Frauen!

% Wenn bei siiben Teens die
Hiillen fallen. Nur in VHS!
VHS (7-323-40031-7) nur 49—
‘Was diese zwei Frauen wollen, ist
Sex und keine Liebe.

Ca. 87 Minuten in Farbe.

VHS (7-305-22376-x) 49.! 90
Die Venusfalle ist ¢in Film Ul

den Reiz der siindigen Phlnunc.
Ein Film tber Sehnsfichte und
heimliche Wiinsche, ein Film aus
ume und

der Bilderwelt der
Minnerphantasien mit Elementen
von [ronie, Komik und Melodra-
matik. Ca. 98 Minuten in Farbe.

N Intime Bekenntnicse HEN
VHS (7-300-00032-0) 49.90
Drei Models zeigen ihre_intimen
Bekenntniss

e. Bine scharfe
chung fir Jeden der sich auf die-

sen heiBlen Flirt einléBt .

Ca. 60 Mmuten in Farbe.

Linds: d
mn Annerbllcken umz2!
und flthren Sie mit ihrem d
Striptease in eine Welt verlockender

Triiume. Ca. 60 Minuten in Farbe.

INTIME MODE,
die Furore macht

Stoffe, die wie siifle
Triiume sind:

B schimmernder Satin
M ein Hauch von Spitze
8 knackig cooles Leder

FRIVOLE UND EXKLUSI-
VE DESSOUS, HAUTNAH
PRASENTIERT VON VER-
FUHRERISCHEN GIRLS.,

Ca. 60 Mipnuten in Farbe.
VHS (7-300-00027-4) 59—

Internationale Stars
in ihren freiziigig-

W. Hartmann / M. Fithian:
Jeder Mann kann. 190 S, Kart,
Ullstein (3-550-07735-1) 29.80

Jeder Mann kann seine sexuelie Po-
tenz erheblich steigern — durch das
nmenkamsche 'lhmm;sprognmm

BN Erotic Moments MR

g-927779-00-8) nur 29.80
ihren freiziigi-

sten F;lmszencn. Jume Lee Curtis,

Griffi Kins|
Jessice Lange, Nixchelle Pfeiffer,
Isabella Rosselini, Brooke Shields,

ver, Ma-

Strei-
chel-
ein-
%;'un
Kor,

Seele

ruschka Detmers, Clio Goldsmnh

Madonna, Barbara Rudnik, Sybxlfe
Rauch, Karin Schubert uva.

192 S.'Grofiformat 21 x 28cm. Pb.

{ | Dr. Glenn Wilson: Techniken
der Licbe. (1-000-90993-x)

144 S. Kartonlert nur 29.95
Photofthrer durch ein Gebict der vie-
len Mosglichkeiten. Zahlreiche Licbes-
lmllungen werden farbli“;uugt und
beschri — dem Unl en zur
Hilfe, dem cmfallsmchen Licbhaber

Partuermassage % %
VHS g7-300-00025-8) 69—

nermassage
1, bis zur »Botdeckung von

Versu- euland«. 45 Minuten in Farbe.

00O (La Veneziana) OO0
VHS (7-300-00019-3) 59.90

lendete Schonheit zweier attraktiver,
wohlhabender Venezianerinnen 116t
cinen j

Ca. 90 Minuten in Farbe.

meinsam Entspannung finden. Pan— A R
als Reise {iber den Kor- | O O O The

OO O Fleber im Blut 00O |jp

Die grenzenlose Bcﬁ: e, die unbe-
zihmbare Leidenschaft und die vol-

ungen Reisenden ein erotisches
gfnteuer voll prickelnder Lust erle-

ur Anregung, Mit 224 farbigen Abb.
GroBfomnt 22 x 29 cm. l;smschur

oo Nev

Touch 000 | 4
192 Seiten. (3-572-02154-5) o

Sonderleistung mur 39.80
Em umfassender, farbig illustrierter
eber, der beispielhaft und vorbe-
hnl 05 zcigt, wie man scincn Partner
richtig liebt. Ein Fithrer zu mehr Of-
fenheit, Sicherheit, Sclbstvertrauen
und Vex;inugm mit der Sexualitiit,
EBin Bu konkret und direkt
sl a4 el
au un-

H. Newton: Private Pro
T t

gen. Grobformat 22 x 30 em. Geb. | G pjrmey s (-31814-340-3) 1 19.80
| Auswahl der der Jetz-
| ten Jahre — cin Leckublsaen der ero-
tischen visuellen Literatur, dargebo-
ten in einer preiswerten ung.
104 Seiten mit 45 Tafeln. Broschur.
eeo0000s00000ROOS

etis b WAN
LRl ALY

Vier l l N / :
ero- p '\

is St ek Mrwmmesien
W gy dary Lot amewe dr

ol farker by bl @ i
Iocsrre Bufiande  Nomiy b

Bitte senden an Buchhandlung:
MAIL-ORDER KAISER ~
Sonderheft-Verlag
Martinistr. 13 — 2 Hamburg 20

DIEVENUSFALLE

I Dic Venusialle BEERNNN

SONDERPREIS nur 49.90

VHS 7- 9-2) 59.90

e in den hei Niichten
der Kanblk Beim Haitiurlaub er-
schiigt ein Schriftsteller den Licbha-
ber seiner Frau. Erotik-Thriller mit
Sophie Marceau. 90Mmuten, Farbe.

Fim O, etk des PnNeen 340 0

Unser Sonderangebot:
bel Vorkasss (bar oder Scheck)
nur minimale Versandspesen:
2.B. B9.— plus 1 DM = 60 DM

38,90 plus 010 = 40 DM

B B Der Nonnenspiegel u l
VHS (7- 326-06658-2) 69.—
Zwiclichtige Ma enschaﬁ.en und se-
xuelle Ausschweifungen hinter Klo-
stermauern. Aus dem Geheimarchiv
des Vatikan. 90 Minuten in Farbe.

\TEUFEL IM LEIB

| Eine Frau wie ein Valkan —

Erotisch und teunflisch
Er ist jung — sie ist teuflisch

Leginnt, 50 wild und extrem, und
egen alle Tabus.

m grenzenlosen Rausch der Sinne
steigert sich ihre Leidenschaft zur

ers) reiBt den unerfahrenen
jungen Mann in die erotische Welt
ihres Wahnsinns.

Ein Film voll ddmonischer Begier-
de. Ca. 115 Minuten in Farbe.

4£ | mane in
. | Jubiliumsband nur 10——

schon. Eine leidenschaftliche Licbe

Obsession. Und Giulia (Maruschka
Detm

VHS (7-383-05050-9) nur §9.— | Text zeigen und jllustrieren die

Bitte ankreuren; ortofres

ofreie
D Barzahiung ';.Ielenlng
] Scheck anbei {it. Angebot

D per Nachnabme (+ SDM)
Bitte Bestellnummer angeben:

Vier ungekiirzte erotische Ro-
einem HEYNE-

Heyne ( ur 10—
731 Seiten in denen Lcldenschnﬂ und
Abenteuer im Mittelpunkt stehen. G.
Agoston: Hemmungslos / M. Gard-
ner: Gefihrtinnen der Licbe / M.
Parkin: Ich liebe sic alle. / Xaveria
Hollander: Stunden mit Felix.

» Harkel: Spiele der Licbe 4
304 Seiten. 02-19300-2)
statt OA 48— SA: nur: 29.80
Mechr als 180 Fotos und ein ebensc
offen wie einfuhlsam geschnebenel

ewig neuen Spiele der Licbe. Pb 02000000008 000000
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Ein Bier. Noch ein Bier, Ein Bier in einem
sauberen Glas. Wer bekam das Bier

Sie kommen mir bekannt: vor.

Habe ich sie nicht irgendwann eren
mal geyoge['fy 2 ' in einem sauberen glas?
G é, ¥
A\A %9

Das ist deine Frau ? Kein Busen, kein Hintern,
krumme Beine, Silberblick.

Du Kannst ruhiq laut sprechen,
schwerhorig ist sie auch.
W, "3

Herr Ober, bifte nehmen sie diesen
Hund weq.
Er betfelt
standig.

A,

Er bettelt nicht: Er will nur
ceinen Teller wiedérhaben.

Klar mag ich wenn
sie mir das Haar
streicheln,
y aver nicht da !

Nein nein, mein anarienvogel
kann tatsachlich sprechen:
wenn ich inn frage,"was
raucht der Papa am liebsten,
Zigarre oder Piep ?™-sagt der &
Vogel: “Piep., 5

T 09

' ‘ Nein ich heie Prztss

Ach richtig, die beideén ,
Namen verwechsele ich L] SSE.

¥ Ich fuhle
' mich heut’'so
schweinsam!
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Meine Glieder sind schwer
Den ganzen Tag

Auf der Yamaha

Da will man am Abend
Nur noch entspannen

Schéner starker Motor
Jetzt ist Feierabend
jetzt kommt 'ne andere
starkere Power

Nur zum Entspannen

Mach mich platt
Gib mal Gas

volle Pulle

Dreh ordentlich auf
Alles brummt

62

I

\ (AN
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Woran liegt es , daB so viele Manner in ihren
Ehen oder Freundschaften ungliicklich
sind? An den iiberhéhten Erwartungen der
Partnerin? An der eigenen Kindheit, die von
Verlusterlebnissen gepragt war? An der
liebes- und lustfreindlichen Gesellschafft,
von der wir umgeben sind? Am StreB? Am
Geld?

Zu den gesicherten Erkenntnissen der Psy-
chologie gehort, daB eine Beziehung zweier
Menschen nur dann von Bestand ist, wenn
jeder etwas hat, was der andere zu seiner
Befriedigung braucht. Gliicklich zu werden,

% Das "Madchen
‘ 1 von nebenan"

ist also vor allem eine Frage der richtigen
Partnerwahl. Welcher Frauentyp paBt zu
mir?

Ein Ritsel, an dem sich schon mancher
Mann die Ziahne ausgebissen hat. Und doct
ist das Rétsel Iosbar. Freilich missen Sie,
wenn Sie die richtige Partnerin finden wol-
len, erst einmal bestimmen, welchem Typ
Sie selbst angehéren.

Und das ist leicht. Machen Sie in der folgen
den Aufstellung bitte ein Kreuzchen vor die
beiden Verhaltensweisen, mit denen Sie sici
identifizieren kénnen.

QAbenteurer

QGenieRer
QAsked

Q Naturbursche  Q Vaterlicher Typ
QPantoffelheld QO Szene-Typ
Q Dynamiker
Q Zauderer

eiche Frau ist die Ric
W tige fr Sie? Vielleic
das Wichtigste zuer:
Es gibt fir jeden Mann zw
bis drei Frauentypen, mit d
nen er eine gute und daue

Q Muttersthnchen
Q Traumer
Q Kohier Rechner

Halten wir nun Ausschau nach der Frau, die
zu Ihnen pabBt.
Zur Auswabhl stehen 12 Frauentypen.

hafte Bezieshung aufbaue
kann. Das hiibsche Gesic
der jeweiligen Eva solite b
der Auswahl nicht im Vorde
grund stehen, auch nicht i
Lebensalter, sondern ih

O

O
O

seelischen Eigenschaften. F
den Abenteurer ware d:
*Madchen von nebenan’, €
Dormrdschentyp oder eine Fr:
vom mitterichen Typ o
Beste. Sehen Sie sich, in sebx
kritischer Nabelschau, @

0000

Q00104




held, dann soliten Sie
trhmffxfier‘ gine tGchtige, eine
wsliche veranlagte Partne-
) oder eine "HeiBe Mutter”
tscheiden. Nur diese Typen
wften der Versuchung vqnde.r-
shen, die Abhénglgkﬁeut,_ in
3 Sie sich begeben, fur sich
iszunitzen.

Wd sonst? Ein GenieBer soll-
sich mit dem éngstllchep
auentyp, mit einer matterli-
en Partnerin oder mit dem
p Klostertrau (1) verbinden,
nn diese drei Typen lieben,
inn sie erst einmal im Bett
landet sind, mit sinnlichem
stgang. Sie sind ein Asket?

n kohler Rechner? Dann
auchen Sie ein Domréschen
ler das "Mé&dchen von ne-
nan®, beides Partnerinnen,
2 Sie mit ihrer natirlichen
ische von lhren disteren
sdanken, die allzu oft ums
ald kreisen, abbringen. Ein
tturbursche wird sich mit einer
chtigen, zupackenden Frau
)enso gut verstehen wie mit
ner kindhaften Partnerin, die
| thm aufschaut. Wer sich
m Szene-Typ zurechnet, hat
#te Chancen, bei einem Dom-
schen, beim &ngstlichen
‘auentyp oder in den Armen
ner intellektuellen ErfGliung
1 finden. Fiir Dynamiker und
wterfiguren hingegen sind das
axygirl, die Hausliche und die
wdhafte Frau die beste Wahl.

ibt es weibliche Wesen, die
nem Zauderer, Mitterséhn-
ienund Traumer lustvoll aufs
thrrad helfen? Aber ja. Mt
riche Frauen und der Kilo-
srfrau-Typ sind richtig siich-
I nach Mannern, die mit Un-
cherheit, unberechtigten
Abstzweifeln, Neurosen aller
t, Komplexen und einer un-
wéltigten Mutterbindung

fwarten kénnen. Und auch.

is Sexygirl, das Dormréschen
d die H&usliche wirden dem
wfel ihre Unschuld verkau-
N, hur um herauszufinden,
) sich hinter der weichen
shale eines solchen Partners

' etwas wie ein harter Kern
rbirgt.

nd_Sie, der ménnliche Leser,
|th|lfe__unserer kleinen Anlei-
:‘9. findig geworden? Gut
’-.Sie haben sich eine Part-
Nf‘m ausgewahlt, die mit Ih-
: 9énau so glicklich werden
Wie Sie mit ihr.
S

b oranzes 2o ¢

"‘a berraschendes vom
Liebesleben der Iltalie-

ner kam soeben bei einem
Psychologen-Kongref in Ve-
nedig zutage. Viele Minner
auf der Halbinsel traumen von
einem hdufigen Wechsel der

Das gibt es nuy i %i

"Typisch: GroBe Kiappe und nichts dahinter .. ."

Partnerin, sehnen sich aber
zugleich nach einer Frau, auf
die sie sich verlassen kén-
nen. Da beides nicht zusam-
menpabBt, erkranken sie dar-
{iber. So erkléart sich die er-
staunliche Tatsache, daB in

* « Frankreich! * +

U nruhe unter den Gasten
eines Restaurants in Pa
ris. Aller Augeti richieten sich
aufein junges Paar, das sich
mitten im L okal tiefgreifen
de Zértiichkeiten leistele. Die
Nach der dritten Flasche
Champagner fuhlte “er” sich
von den Reizen seine: Be
gleiterin so befiigelt, daid er
urifer den Tisch kiockhund
“sie” mit oral-genftalen Spie
len verwohnie. Von den pein
lich bertihrten (Gdslen nahm
das temperamentvelie Paal
in diesem Zustand keine No-
tiz. Ersi die hinzgerufene
Polizei konnte dem schidp-
frigen Treiben ein Ende set-
zen. Die beiden landeten im
Geféngnis - zu ihrem Arger
in Einzelzellen.

“Rock-
Schlampe”
blieb
straffrei

s B b
de s Varunglimgrs:
Alleidings hohi
zollie ei <

fiarung wic

“hiyer g

il
Das b
fen !

zanisgeld b abll vk ool

« Wenn's auseinanderklafit -

dem Land, wo die Zitronen
bliihen, nicht weniger als 1.2
Mio Ménner in psychoanaly-
tischer Behandlung sind.

Vorstellung und Wirklichkeit
von Liebe, so die Psycholo-
gen, klaffen eben weit aus-
einander. Erst Mitte der 90er
Jahre, wenn eine neue Ge-
neration herangewachsen ist,
wird sich diese Liicke schlie-
Ben.

“Ich geb' dir mal meinen Chef - damit du weift, daB
ich Uberstunden machenmug . . .!"
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Das legenddre Arcade-Label lebt wiaoer!

Jane und die veriorene Stact{Abenteuer){Sam Jones M Adgms) 39,95
Mmmue«meEmmw) Y,. 3985
Llsbes-Traum (Lovestory) (Chrisiopher Lambert, ) 4905
Prutm,KztrhKan) ..... ,85
PROFS. ... und die Penne steht Kopl (Kombdie) P.Bruel) . 28,85
Winners & {Action) (Jackle Chan, Hung) .06
Justice - Die letzie Instarz bin ich (Action) (Brad Dews) 20,95
-Drarna) 4095
Heart Of A Chamgion (Action-Drame) (Brad Devis.Jesse Doren) 49,95
Abstieg zur Hole 48,
ADAM. Nosbusch, Helmut Bar
Endich wieder 18 (Kombdie)(Charfie Schiatier,George )
Die von Paris (Komadie) {Juiie Jezequel, Smekn)
Scavenger - Der Spion mit der Giut im Blut
Reise ins Jeneolts (Fantasy) (L ukas

M;WUMMMMW‘H
Sebre Jels ines

Fiusskies (Abenteusr) (Whip Hubley, Leal Phoenis) . . . . . .
PMMSMW)(MMS&MW ..
Hallentrip ins Jensaits (Heimut Berger, Corinne Clery) .

DIE PROFIS

DAY DROGFHSFYNDIKAT

Love Infama {Sean Sorel, Marik Toko) o 2895
Nea - Fin Midchen ertdecit die Liebe . 2895
Die e Tol . 2095
Jetzt frelbt sie's auch noch mit dem Pauker (Giors 2895
Walerian Borowczyk: Ars Amendi - Kunst der Lisbe 29,95
Love Latiers (Jamie Loe Curtis, James Keach) . . . . . 29,95
Der groBe Knel {Erotik-Zeichentrick) 3985
Bikini-Shop - HelBe Hasenjapd am Venice-Beach 29,95
Des fehlende Glled (Erotk-Zeichentick) . . . 3985
La Gitane {Claude Brasseur, Valerie Kaprisky) L. 2085
Au Pair Girl (Gloria Guida) . 29,85

Doppelbett s
Hile, meine Frau geht wieder zur Schule (Marisa Merin) . . . 39,95
Miéinner mbgen's heiB (Nadia Cassini, Rlenzo Montagnani) . . 39,85
Mann Ist das ein Ding (Edwige Fenech, Carol Baker) . . . 39,85
L& Boum 2 - Die Fele peht weller (Sophle Marcesu, Brassewr) 20,95
Der Hollywood-Clan - Sie schiafen sich nach oben (Eroll) . 39,85

Die Offersiche Frau (Eroli) (Valerle Kaprisiy, FHuster) . . . . 3995
Madonne: A Certain Sacrifice (Madonnas Eroti-Skandalfim) . 49,95
Russ Meyer: Mondo Topless (der Melster I8t tanzen ..} 49,95

Bo Derai's Brstase (Bo Dereks bekanntester Auzieh-Fim) 20,95

Kiassische Sh gen - jetz! sul Video!
WWWMWMM) 4995
Helnrich V. {Laurence Ofivier, Robert Newton, Leséo Banks) ~ 49.95
Romeo und Juka (Margot Fonteyn, Rudolf Nurejew) 49,95

Videos kauten, ohne zu laufen

Beim néchsten Mann wird alles anders (Komadie) nur 49,95 DM
Im Schatten der Gotter (Thriller mit Franco Nero) nur 49,95 DM

e A

Highkcht und New Vision - starke Filme! Erfolgreiche Femseh-Serien - jetzt auf Video zum Kauten!
Des Mafiskommando {Action) (Gkseppe Alottz, Paud Teicheld) 39,95  Rebel der Wiste {2 Videos) (Omar Shartf, Nancy Trasis) . . . 5990
MMAM 3995 Mmmwb(zvms)uummmmwm ... 7990

Das Sommer : {Action) o
Delos - Des réfle Abenteuer hves Lebens (Abenieuer) . . . 4995  Die Profis 4: Der Auftra (Ackon) (L. Colins, MShew) .. . 2085
MMW)UMMTMSMM) ... 3395 Die Profis 5: Im Untergund (Action) (L.Colins, M.Shaw) . . 2095
He Man - Das Geholmnis des Zaubarschwertes (Zeichentrick) 28.95  Die Profis 6: Doppeies Spiel (Action) (L.Collns, MShaw) . . 20,85
Courage {Abenteuer) (Ronny Cox, Art Hindie, M. Emmet Waish) 39,95  Die Profis 7: Des Drogensyndiat (Action){L ColnsM.Shaw) 28,95
Screwhel -Kombiie) Ken 3995
. 8995 Ersimals zum Kauten: 10 Iaasﬂm vom Ohnsorg-Theater!
. 4995  Meister Anecker (1965) (Henry Vah, Heidi Kabel) . . 3995
. 48,85  Und oben wohnen Engels (1578) (Henry Vahi, Heid Kabet) . 39.95
. 2995  Schnelder Norig (Hervy Vahi, Hekii Kabel, Heidi Mahlet) . 2955
.. 4985  Der Birgermeistar-Stuni (1969) (Henry Vahi, Held Kabe) . 39,85
. 4995  Zwel Engel (1969) (Hekd Kabel, Heldi Mahler,Wemer Riepe) 39,95
... 4995 Mmemnam)(ammm-Pe . 3995
. 4985  Der schonste Mam von WM(1972)MKM 3095
49,85 ommm\augmmmmww .. 3985
) 4995  Kein mk dem ¥ [1966) ( Vahi, Kabel) 39,85
Tratsch im Treppenhaus (1966) (Henry Vah, Heldi Kabe) . 39,85

. 3995 Avch fir Kinder ist gesorgh!
39895  PanTau - o«mms&mmv:«m) ... .38
4995 gk Spencer; Worlerkau + Gucidda (2 Videos) . . . nur 39,95

;;;,.“:;e ,,,,,,, - " = Né_;s_p;_ < Krimi-Classics von Toppicl
0UNON: ausscmeadenu ensenden an. ! 5 -Veriag, Maris!
4 0 Mmmﬁeﬂacwnmsz(ROdSWPmrmEydq 18s
PG EEEEEimmEEmnmmEEseemmEEme Td (022 34165024, Fax (0223 16362 Der Wrger von SchioB Blackmoor (Karin Dor, Rudoll Femau) 19!
Aahl Tied Pres Das 7 Opler (Ann Smymer, mmrm;mmum 19!

mmmwmmmmmeamw
Des Todesricher von Soho (Horst Teppert, Berbera Rising) . 19.!

Der Toulel kam aus Akasava (Horst Tappert, Fred Willems) . 19,

Versanokostenpauschale: Ausknd + 20 DM — Deutschiand + 7 DM Das Halsband des Todes (Chvistopher Lee, Senta Berger) . . 19,
cremmsamzsEacsEizsEzEEesrs Die Todesstrahien des Dr. Mabuse (Peler ven Eyck O EHasse) 18,

Bitte befern Sie mir aul jeden Fal 8¢ angetveuzien, auslihrchen nformationen von JMSH Das Testament des Dr. Mabuse (Gert Frbe, Senta Barer) . 18,
’ Die unsichbaren Krallen des Dr, Mabuse {Lex Barker, KDog 19,

O Jasper: Video Jatwbuch {mi fast 5000 Videos uriter 100 DM) . L. 2095DM Scolland Yard jagt Dr. Mebuse (Petar van Eyck, S. Bethmann) 19,
O Jasper. Video erleben (de asfulviche regemiigr Kunderzelschfy/Schutzgetty) . . 200 0M Die 1000 Augen des Dr. Mabuse {Dewn Addame, Gest Frioe) 19,
im Stahinetz des Or. Mabuse (Gert Fribe, Lex Barker DLav) 19,

Vor: und Zuname i Der Tod fAht mit (Sorja Ziemann, Helmut Schnid, TWighty 19,

St :

) et — —— ——— T Helnz Erhardt - Komddien-Kiassiker in Sciwarz-Weib!

PO . - Gebotsdaum _ .. Drilinge an Bord (Heinz Ertardt, Ginter Plizmamn, THer) . 222.
Ich zahie O mil beiegendem Scheck oder O per Nachnahme (+ ta. 5 DM Pos!-NN-Gebltver) mmmagsmm«mmm%mwﬂm 29,
OmVumwwe&ngdasPosqoka.xcKm(&l3’010350)46766538 Mwmnwmmmvﬂwmm LA

: emrmmmasmas semssz=ssssacsssxsssaEsc===c yale Mufler und @ Kinder (Heinz Erardl, Camlla Spira) 29

Al Videos bis FSK 16 Jahve hest brom, Zwische werkaud urid Setostoeboder Sperpreis: Helrz-Erhard|-Festival: 5 Videos um Paketpreis 128

Q00106




IN THE UNITED STATES PATENT AND TRADEMARK OFFICE
BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD

QUAD INT’L, INCORPORATED, :
: Opposition No.: 91160119
Opposer, Serial No.: 76/516972
. Mark: CHLOE VEVRIER
= Published: March 23, 2004
ANDREA FISCHER,
Applicant.

/
OPPOSER’S RESPONSE TO APPLICANT'S FIRST REQUEST FOR PRODUCTION

Opposcf, Quad Int’l Incorporated, d/b/a The SCORE Group, hereby responds to the First

Request for Production propounded by Applicant, Andrea Fischer (“Applicant™) as follows:

Opposer’s response is based upon information currently available to it. Opposer’s
investigation and discovery in this action are ongoing and Opposer reserves the right to supplement
this response in the event that additional documents are obtained through such investigation or

discovery.

GENERAL OBJECTIONS

These general objections apply to each Request by Applicant and are incorporated into each
response set forth to Applicant’s individual Request.

1. Opposer objects generally to all of Applicant’s Requests to the extent that they seek
to impose upon Opposer discovery obligations beyond those contained in the Federal Rules of Civil

Procedure and the Trademark Rules of Practice.




2. Opposer objects generally to all of Applicant’s Requests to the extent that they seek
information that is confidential or proprietary to Opposer. Opposer will provide any such
responsive information only under the terms of the agreed- protective order.

3. Opposer objects generally to all of Applicant’s Requests to the extent that they seek
information that is privileged from disclosure by the attorney-client or work product privileges.

RESPONSES TO REQUESTS

Request for Production No. 1

All documents relating to Opposer's first use of Applicant's Mark.

Response:

Responsive documents are available for inspection and copying at Opposer’s
offices, where they are usually kept, upon reasonable notice to Opposer’s
counsel.

Request for Production No. 2

All documents relating to Opposer's contention that it created and/or conceived of
Applicant's Mark.

Response:

Responsive documents are available for inspection and copying at Opposer’s
offices, where they are usually kept, upon reasonable notice to Opposer’s
counsel.

Request for Production No. 3:

All documents relating to the method by which the Applicant's Mark was used by Opposer.

Response:

Opposer objects to this request because it is overly broad and unduly
burdensome to the extent it requests a listing of “a/l documents™ which relate
to the method by which Opposer uses CHLOE VEVRIER. The request
encompasses more than a decade of magazine publications, advertisements,
mail-order catalogues, etc., as well as years of videos, DVD’s and web




publications. A sampling of such documents would be more appropriate, and
less burdensome. Without waiving these objections or the General
Objections set forth above, and subject thereto, responsive documents are
available for inspection and copying at Opposer’s offices, where they are
usually kept, upon reasonable notice to Opposer’s counsel.

Request for Production no. 4:

All documents relating to Opposer's discontinuance of Applicant's Mark.

Response:
None.

Request for Production No. 5:

All documents relating to the type of product or service on which Opposer has used
Applicant's Mark.

Response:

Opposer objects to this request because it is overly broad and unduly
burdensome to the extent it requests a listing of “all documents” relating to
products and services. The request encompasses more than a decade of
magazine publications, advertisements, mail-order catalogues, etc., as well as
years of videos, DVD’s and web publications. A sampling of such
documents would be more appropriate, and less burdensome. Without
waiving these objections or the General Objections set forth above, and
subject thereto, responsive documents are available for inspection and
copying at Opposer’s offices, where they are usually kept, upon reasonable
notice to Opposer’s counsel.

Request for Production No. 6:

All documents which relate to the geographic area in which the Applicant's Mark was used
by Opposer on or in connection with each product or service.

Response:

Opposer objects to this request because it is overly broad and unduly
burdensome to the extent it requests a listing of “all documents” which relate
to the geographic area in which Opposer has ever used the mark CHLOE
VEVRIER. The request encompasses more than a decade of magazine




publications, advertisements, mail-order catalogues, etc., as well as years of
videos, DVD’s and web publications. A sampling of such documents would
be more appropriate. In addition, the request seeks geographic information
for every such product or service. Again, a production of such documents,
such as monthly Publisher’s Statements for each publication, would be
extremely burdensome. In addition, it would reveal confidential customer
and dealer information which is not discoverable. Without waiving these
objections, or the General Objections above, and subject thereto, responsive
documents are available for inspection and copying at Opposer’s offices,
where they are usually kept, upon reasonable notice to Opposer’s counsel,
and pursuant to the agreed protective order.

Request for Production No. 7:

All documents which relate to the channels of trade each of the products and/or service were
distributed.

Response:

Opposer objects to this request because it is overly broad and unduly
burdensome to the extent it requests a listing of “a/l documents” which relate
to the trade channels for each product and service. The request encompasses
more than a decade of magazine publications, advertisements, mail-order
catalogues, etc., as well as years of videos, DVD’s and web publications. A
sampling of such documents would be more appropriate. In addition, the
request seeks geographic information for every such production or service.
Again, a production of such documents, such as monthly Publisher’s
Statements for each publication, would be extremely burdensome. In
addition, it would reveal confidential customer and dealer information which
is not discoverable. Without waiving these objections, or the General
Objections above, and subject thereto, responsive documents are available for
inspection and copying at Opposer’s offices, where they are usually kept,
upon reasonable notice to Opposer’s counsel, and pursuant to the agreed
protective order.
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Reqguest for Production No. 8

All documents which relate to the approximate percentage of total sales of each of the
products and/or services sold under Applicant's Mark through each major channel of trade.

Response:

Opposer’s records are not maintained in the ordinary course of its business in
such a fashion as to separate the percentage of total sales of each of the
products and/or services sold under the mark CHLOE VEVRIER per trade
channel. Opposer will produce summary documents reflecting approximate
percentages to the extent available for videos, DVD’s and website sales.
These responsive documents are available for inspection and copying at
Opposer’s offices, where they are usually kept, upon reasonable notice to
Opposer’s counsel, and pursuant to the agreed protective order.

Request for Production No. 9

All documents which relate tothe approximate annual dollar and unit volume of each of the

products and/or services sold or distributed in each state, territory or possession.

Response:

Opposer objects to this request as overly broad and unduly burdensome. This
Interrogatory is not limited in scope to the products/services sold under the
marks CHLOE VEVRIER, chloesworld, or www.chloesworld.com. In
addition, Opposer objects because this Interrogatory is not reasonably
calculated to lead to the discovery of admissible evidence. Lastly, Opposer
objects to this request because it seeks information that is proprietary and
confidential.

Reqguest for Production No. 10

All publications in which advertisements or other information regarding the Applicant's

Mark were caused to be published or otherwise distributed by Opposer.

Response:

Opposer objects to this request because it is overly broad and unduly
burdensome to the extent it requests a listing of “a/l publications. The
request encompasses more than a decade of magazine publications,
advertisements, mail-order catalogues, etc., as well as years of videos, DVD’s
and web publications. A sampling of such documents would be more
appropriate. Opposer further objects to this request because the terms “other
information regarding the Applicant’s Mark” is undefined and capable of




multiple interpretations. Without waiving these objections, or the General
Objections above, and subject thereto, responsive documents are available for
inspection and copying at Opposer’s offices, where they are usually kept,
upon reasonable notice to Opposer’s counsel, and pursuant to the agreed
protective order.

Request for Production No. 11:

All documents relating to the dates and media in which Applicant's Mark was first
advertised by Opposer.

Response:
Responsive documents are available for inspection and copying at Opposer’s

offices, where they are usually kept, upon reasonable notice to Opposer’s
counsel, and pursuant to the agreed protective order.

Request for Production No. 12:

All documents relating to each and every event or occurrence of actual or apparent
confusion, mistake or misunderstanding known to Opposer arising out of Applicant's usage of the
Applicant's Mark.

Response:

Responsive, non-privileged documents are available for inspection and copying at
Opposer’s offices, where they are usually kept, upon reasonable notice to Opposer’s counsel.

Respectfully submitted,

BUCHANAN INGERSOLL P.C.
Attorneys for Opposer

Bank of America Tower, Suite 2100
100 Southeast Second Street
Miami, Florida 33131

Tel: (305) 347-4080
Fax: (305) 347,4089

ard/A. Xlorg#n
lorida Bar No.: 836869
morganra@bipc.com
Laura Ganoza

Florida Bar No.: 0118532
ganozal@bipc.com




3. Opposer objects generally to all of Applicant’é interrogatories to the extent that
they seek information that is privileged from disclosure by the attorney-client or work product

privileges.

Respectfully submitted,

BUCHANAN INGERSOLL P.C.
Attorneys for Opposer

Bank of America Tower, Suite 2100
100 Southeast Second Street
Miami, Florida 33131

Tel: (305) 347-4080

Fax: (305) 347-4089

chard A.'Moréa{
Florida Bar No.: 836869
morganra@bipc.com
Laura Ganoza

Florida Bar No.: 0118532
ganozal@bipc.com

CERTIFICATE OF SERVICE

1 hereby certify that a true and correct cggg of Opposer’s Responses to Applicant’s First
Set of Interrogatories has been served on this ) day of August, 2004 upon the following
counsel of record by first class mail, postage prepaid:

Michael A. Painter, Esq.

Isaacman, Kaufian & Painter

8484 Wilshire Boulevard, Suite 850
Beverly Hills, California 90211




IN THE UNITED STATES PATENT AND TRADEMARK OFFICE

BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD

QuUAD INT'L., INCORPORATED,
Opposer,
vs. i Opposition No. 91/160,119
ANDREA FISCHER, .

Applicant.

APPLICANT’S FIRST REQUEST FOR PRODUCTION
OF DOCUMENTS TO OPPOSER

Applicant, ANDREA FISCHER, requests that Opposer, QUAD
INT’L., INCORPORATED, produce, within thirty (30) days hereof,
the following documents and things for inspection and copyingd,
pursuant to Rule 34, F.R.Civ.P., at the offices of Isaacman,
Kaufman & Painter, A professional Corporation, 8484 Wilshire
Boulevard, Suite 850, Beverly Hills, California 90211.

The documents regquested are subject to the following
definitions:

A. As used herein, the term nopposer" shall include
Opposer, QUAD INT'L., INCORPORATED, its employees, agents, pre-
decessors-in-interest and representatives.

B. As used herein, the term ndocument" includes, but
is not limited to, alllwritings, correspondence,,books, memo-
randa, invoices, contracts, purchase orders, receipts, pamphlets,

publications, catalogs, labels, packaging, displays, photo-

-1~
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graphs, video tapes, films, slides, artwork, drawings, sketches,
illustrative materials, magnetic recording tapes, microfilms and
other storage means by which information is retained in retriev-
able form, and all other materials, whether printed, typewritten,
handwritten, recorded or reproduced by any mechanical process,
which are known to Opposer or are in Opposer'’'s possession or
control.

C. As used herein, "and" as well as "or" shall be
construed disjunctively as necessary in order to bring within the
scope of the request all information which might otherwise be
construed to be outside its scope.

D. As used herein, any reference in the singular
shall include the plural and vice versa in order to bring within
the scope of the request all documents which might otherwise be
construed to be outside its séope.

E. 1f Opposer claims a privilege respecting any
documents which fall within the categories set forth below, the
following information is requested:

(i) The basis for the privilege;

(ii) The date of the document ;

(1iii) The name of the document’s originator, the
name of the person to whom it is addressed and the names of all
persons who were shown copies; and

(iv) A general description of the type of docu-

ment and the subject matter to which it pertains.

MAP-AF-2441




F. As used herein, "Opposer'’s Goods" and "Opposef's
Services" shall mean adult print magazines, adult websites and
web publications, and adult videos and DVD production.

G. As used herein, "Applicant’s Mark" refers to the
mark CHLOE VEVRIER that is the subject of Application Serial No.

76/516,972 filed May 19, 2003.

REQUEST FOR PRODUCTICN NO. 1:

A1l documents relating to Opposer’s first use of

Applicant’s Mark.

REQUEST FOR PRODUCTION NO. 2:

All documents relating to Opposer’s contention that it
created and/or conceived of Applicant’s Mark.

REQUEST FOR PRODUCTION NO. 3:

A1l documents relating to the method by which the
Applicant’s Mark was used by Opposer.

REQUEST FOR PRODUCTION NO. 4:

All documents relating to Opposer’s discontinuance of
Applicant’s Mark.

REQUEST FOR_PRODUCTION NO. 5:

A1l documents relating to the type of product or
service on which Opposer has used Applicant’s Mark.

REQUEST FOR PRODUCTION NO. 6:

A1l documents which relate to the geographic area in
which the Applicant’s Mark was used by Opposer on or in connec-

tion with each product or service.

-3 -
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REQUEST FOR _PRODUCTION NO. 7:

A1l documents which relate to the channels of trade
each of the products and/or services were distributed.

REQUEST FOR PRODUCTION NO. 8:

211 documents which relate to the approximate percent-
age of total sales of . each of the products and/or services sold
under Applicant’s Mark through each major channel of trade.

REQUEST FOR PRODUCTION NO. S:

A1l documents which relate to the approximate annual
dollar and unit volume of each of the products and/or services
sold or distributed in each sate, territory or possession.

REQUEST FOR PRODUCTION NO. 10:

All publications in which advertisements or other
information regarding the Applicant’s Mark were caused to be
published or otherwise distributed by Opposer.

REQUEST FOR PRODUCTION NO. 11:

All documents relating to the dates and media in which

Applicant’s Mark was first advertised by Opposer.

MAP-AF-2441




REQUEST FOR PRODUCTION NO. 12:

All documents relating to each and every event oOr
occurrence of actual or apparent confusion, mistake or misunder-
standing known to Opposer arising out of Applicant’s usage of the
Applicant’s Mark.

Respectfully submitted,

ISAACMAN, KAUFMAN & PAINTER
A Professional Corporation

By: W%Z\D

Michael A. Painter

Dated: June 8, 2004

MAP-AF -2441




CERTIFICATE OF SERVICE

The undersigned declares under the penalty of perjury
the within APPLICANT'’S FIRST REQUEST FOR PRODUCTION OF DOCUMENTS
TO OPPOSER wag forwarded to counsel for Opposer as follows:

Richard A. Morgan, Esqg.

Laura Fernandez, Esq.

Buchanan Ingersoll, P.C.

100 Southeast Second Street, Suite 2100
Miami, Florida 33131

Michael L. Dever, Esdg.
Buchanan Ingersoll, P.C.
One Oxford Centre

301 Grant Street, 20th Floor
Pittsburgh, Pennsylvania 15219

via first class mail, postage prepaid, this 8th day of June,

2004.

WM%&W’:

/' SHERYL Iy CONAWAY
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE
BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD

QUAD INT'L, INCORPORATED, :
: Opposition No.: 91160119
Opposer, Serial No.: 76/516972
Mark: CHLOE VEVRIER
" Published: March 23, 2004
ANDREA FISCHER,
Applicant.

/
DECLARATION OF JOHN C. FOX PURSUANT TO 37 C.F.R. SECTION 2.20
IN SUPPORT OF OPPOSER'S MOTION FOR SUMMARY JUDGMENT

1. My name is John C. Fox. I am a resident of the State of Florida and am otherwise sui

juris.

2. I am the President of Quad Intl Incorporated d/b/a The SCORE Group (the
"Opposer”). I have personal knowledge of the matters set forth in this Declaration and have been
authorized by Opposer to submit this Declaration.

3. Opposer is a leader in the adult publishing industry through its adult print magazines,
adult websites and web publications, and adult videos and DVD production.

4. Andrea Fischer ("Applicant”) is a former model for Opposer’s various print
publications, videos and Internet websites.

5. I met Applicant in 1992 in connection with a photo shoot my business partner, John
Lee Graham, was conducting in the Bahamas.

6. JLG Marketing, a company owned by John Lee Graham, one of Opposer's

shareholders, arranged this photo shoot.

Quad Int'l, Inc., Opposer

v.
Andrea Fischer, Applicant

Opposition No.: 91160119
OPPOSER'S EXHIBIT
K




7. The photos from this photo shoot were intended to be used, and we in fact used, for
Opposer's January 1993 issue of SCORE magazine. |

8. Opposer's records reveal that when Applicant first started modeling for Opposer, she
had not yet begun to use the name "Chloe Vevrier." Specifically, according to a diary entry of
three-day shoot during the week of May 30, 1992 and the editor’s page plan for the January 1993
issue of SCORE magazine, Applicant was referred to as either “Irene Fischer” or by her real
name, Andrea Fischer.

9. It is Opposer's practice that when a model uses a pseudonym, the diary and editor’s
page plan contains the pseudonym, rather than her real name. In this case, there was no
pseudonym because Applicant had not yet begun using the name "Chloe Vevrier."

10. In fact, my partner, John Lee Graham and 1, created the name "Chloe Vevrier" during
a telephone conversation after the photo shoot.

11. Since 1992, Opposer has invested hundreds of thousands of doliars in advertising and
promoting the goods and sérviccs offered under the name "CHLOE VEVRIER."

12. In fact, Opposer launched a website, www.cholesworld.com, in 1998 and has since

then continuously and without interruption prdmoted the mark CHLOE VEVRIER in that

website, as well as others owned by Opposer.




13.1, being hereby warned that willful false statements and the like so made are
punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false
Statements may jeopardize the validity of the opposition proceeding herein, declare that the facts
set forth in this declaration are true; all statements made of my own knowledge are true; and all

statements made on information and belief are believed to be true.

Date:  April [5, 2005 John C. Fox
President of Quad Int'l Incorporated

Qua) LA
7 ;




SRTE SOAL Sy

IR L S




GEORGINA

PLEASE DISPLAY UNTIL JANUARY 13

01

Quad Int'l, Inc., Opposer
v

Andrea Fischer, Applicant
o Opposition No.: 91160119
18961473360 g N OPPOSER'S EXHIBIT
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The Chloe Story 47

In one short year, covergirl Chloe
Vevrier has become a big-bust legend.
In this special Collector’s Edition, we
spotlight this superstar with a new pic-
torial and her exclusive inside story.

LEGENDS
12

Ann
Marie

38
Chesty
Morgan

THE BEST OF SCORE (Number 1) is a special edition of
SCORE Magazine, published by Quad International, Inc.,
13727 S.W. 152 Street, Suite 275, Miami, Florida 33177-
1106, U.S.A. Price: $4.95 in the U.S.A; $5.95 in Canada;
£2.95 in the UK. Copyright © 1993 by Quad International,
Inc. Reprinting in whole or in part is expressly forbidden
except by written permission of SCORE and Quad
International, Inc. Any similarity between an individual
person or people depicted in the fiction, semifiction and
artwork in this magazine and any real person or people is
purely coincidental and not intended as a representation
or likeness of any particular individual. This magazine is
intended for aduits only and should not be sold to minors.
Printed in Canada.

1993 Edition

Q00024
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CChloe

74 iew WOithout TWalls

pormer
cabaret star in
communist
Sast Germany,
Chloe Veviier
had a talent
no wall could

contain.
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When we debuted Chloe Vevrier in January ‘93 SCORE, we knew she had star quality. What we didn’t know was how

immensely popular she would be, but your letters prove two things...she’s the hottest big-bust model of the decade, and

you want as much of Chloe as you can get. In this Collector’s Edition we give you a fresh, new pictorial and much more!

BEST OF SCORE 49
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ifted with eye-popping breasts, few men notice

Chloe’s sensational legs. Well muscled from running

track and field as a youth, Chloe’s legs have been show-
cased in numerous glamour magazines, and, remark-

ably, have won as much acclaim as her incredible

breasts. One thing you probably have noticed is Chloe’s
unshaven crotch, but that’s one part of her body Chloe is
not at all self-conscious about. “I’'m very concerned about
the environment,” jokes Chloe in French, “so, if 1| want to

save rain-forests, why not preserve my own bush?”

Q00029
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By now you probably feel you’ve explored every part of personal photo album. If you're a video type of guy, this

Chloe imaginable...not quite! Chloe’s exclusive life story Collector’s Edition also gives you first crack at Chloe’s

follows on page 55, complete with pictures from her own new three-part video series. See page 54 for details.

Q00030
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TheChloeStory

3 Exciting New Videos
Devoted Exclusively To The 90's
Most Popular Big-Bust Model!

1. Introducing Chloe Vevrier

Get to know the charming German beauty through
this casual documentary. You'll see Chloe’s hesitant
first experiences as a nude model and learn about
her as a person through her personal commentary.
Running time: 30 minutes VHS #3307 $34.95

2. Chloe On Location

Travel with Chloe to exotic locations and be
there as she is photographed for the layouts
you’ve admired in SCORE and other maga-
zines. Lots of behind-the-scenes action,
beautiful scenery and fully explicit posing.
Running time: 30 minutes

VHS #3311 $34.95

3. Chloe In Japan

This video documents
Chloe’s recent visit to
Japan. You'll see her ogled
on the streets of Tokyo, go.
sightseeing with Chloe
and her Japanese girl-
friends, and even see her
strip and masturbate in a
Japanese editor’s office.
Running time: 30 minutes
VHS #3315 $34.95

s

|
|
i
1:

i l————————————————————

THE CHLOE STORY ON VIDED

MAIL TO: SCORE VIDEO: 13727 SW.152 Street, Suite 275, Miami, Florida 33177-1106
YES,'d like to order [(JIntroducing Chioe Vevrier (3307) [J Chioe On Location (3311) OJChioe In
I Japan (3315) ($34.95 each plus $3 postage and handling) (] All 3 videos for $75 pius $6 P&H
You must be at least 21-years-old. All videos are shipped in discreet packaging to protect your pri-
l vacy. Please add postage and handling or order will not be processed ($3 for one video,
l $1.50 for each additional video). Florida residents, please add sales tax. BETA also available.
[0 Check [0 Money Order [ MasterCard [JVISA All monies in U.S. funds only.

l Card No.
' Bank Exp. Date
l Name Age
I Address
City State Zip

(7]
O
o
©

X

54 BEST OF SCORE

$34.95 Each

(plus $3 postage and handling for one
video, $1.50 for each additional video)
SPECIAL OFFER
Order all 3 Videos for ONLY $5
(plus $6 postage and handling)

30 min. running time each, R-Rated

For Faster Service Cali

1-600-973-6444

Credit Card Orders Only
Q00032




“My school picture.

I wasn't very pretty and was
awkward when | was 15-years-old,
but | grew into a woman soon after
this picture was taken. All of the boys
were very surprised.”

From ‘ugly duckling’
to super-model,
Chloe Vevrier's life
reads like a fairy tale. ..
only bigger.

Biography by Michael T. Uwate

For the most part, Chloe Vevrier is a
mystery. She made her SCORE debut
playing in the Bahamian sand (Jan.
'93), and encored with a Japanese
model in a hot girl-girl (May '93), but,
other than her obvious natural
physical gifts, Chloe has revealed little
of her true self to the growing legions
of men who have clamored for the
inside stuff. It's not Chloe's fault-she’s
not a feature dancer, her limited
English makes interviews difficult, and
living in Berlin renders her inaccessible
to most fans. Still, Chloe Vevrier has
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“My first day of school in East Berlin
with my cousin Roman.”

“Posing for one of my first
glamour photos. | was very
nervous...my lips were shaking
so much | couldn’t smile.”

adapted well to the overwhelming

"attention her magnificent body has

brought her and, as most models
claim, yet few exhibit, there’s more
here than meets the eye.

One of the curious aspects about
getting to know Chloe Vevrier is that
you can feel both comfortable and
perplexed. To most westerners, Chloe
exudes a shy warmth and
naivete, reminiscent of
the classic down-
home country girl
often popular-
ized in Ameri-
can cinema
and folklore.

Yet, she is

unmistakenly a foreigner, who, like
most world travelers, can appear aloof
and unapproachable because of
cultural disparities and inhibitions.
The truth is exactly the opposite.

As a breathtaking showstopper, this
former underground dancer and
model, has one job-to astonish-and
she does it beyond compare. Still, it’s

difficult to see stardom re-

flected in Chloe Vevrier.

Perhaps it's because

she doesn’t allow

herself to be con-

sidered a sup-

erstar, or seek

the attention

her body has

brought her.

On a casu-

al level, and

even profes-

sionally, Chloe

wears her new

found celebrity

with comfort, as if it

were no more than a

10-year-old pair of jeans.

“When you start with very little”

Chloe says in her charming broken

English (which she continues to work

very hard at mastering), “you have

low expectations. Americans always

say ‘the sky’s the limit'... or ‘shoot for

the stars’. When I was little, I was just

hoping to experience a few of life’s

luxuries, so it's hard to get, how do

Americans say it, ‘spoiled’, when you

appreciate everything life has to
offer...even the little things.”

The little things were tough to come
by or even comprehend behind the
“Wall”, for Chloe, who was.born in
East Berlin some 24 years ago to
French and Czechoslovakian parents.

“I didn’t have any luxuries-like
proper bras or new panties—-when [
was young, but I didn’t expect them
either. My family existed, like all the
other families,” states Chloe, who also
recognizes that, although she always
considered herself a normal child, her
family life and teenage years were
anything but that.

“] played athletics like a lot of the
other girls when I was young...
sprinting (track & field), ice skating
and gymnastics,” remembers Chloe,
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#My favorite picture of myself. Posing
in underwear for the first time, | was
very scared and embarrassed. This
photograph was during a break-one
of those ‘come on, give us a smile’
pictures...when | saw it, 1 realized |
could be pretty by being myself.”

who has two younger sisters-Claudia,
18, and Anka, 16. “Growing up in a
socialist country was difficult, as I look
back having experienced the rest of the
world. Everybody was very naive
about life and we knew very little
about anything, especially when it
came to sex. Americans have television
with kissing, and cable television with
‘real sex.” | had to practice with a
girlfriend (how to kiss).”

Aside from being somewhat
sexually repressed, primarily because
of the lack of freedom or availability of
sexually explicit media, Chloe feels,
from what she has experienced in her
travels, that every child faces the same
problems and concerns. Only the
envirorunent is different.

“] didn’t eat much when I was
young, so I was very thin, and when I
started to become a woman, children
made fun of me. I would have been an
‘ugly duckling’ in America. This
started when I was 11-years-old, and
didn’t stop until the boys started to
like my body. Then, most of the other
girls became very jealous. My mother
told me to keep quiet and to myself,
and, because I didn't speak German
very well, I didn’t get to know other
children or make a lot of friends,”

remembers Chloe, with some
nostalgia, but more sorrow in her
wandering brown eyes. “I traveled
between East Berlin and Prague each
year-nine months in Germany and
three months in Czechoslovakia-to
live with my grandparents. I did this
until [ was 16-years-old. My parents

were divorced
early and that
made it very

difficult for me
because I didn’t
get along with my
stepfather. My
real father was
away when I was
young, but now we have been re-
united. We live in the same house now
and the two of us are best friends. He
found happiness and I found my
father, so it turned out to be a happy
ending...hopefully it is the beginning
of a much happier story.”

Chloe’s start in modeling is a
familiar story in the modeling
business, except, of course, the
circumstances are much different. “I
had a friend in the modeling business
and she encour-
aged me to try.
‘With a body like
yours, you should
get into it/ she
told me. I first
modeled under-
wear, and then
what we called
‘underground’
fashion shows.”

‘Underground’
to most people
implies something
lewd or illegal, but
in East Berlin it
was purely a form
of risque adult
entertainment.
“The ‘cat-walk’
was the only way
for people to see
any skin,” Chloe
told us. “The
purpose was to
model clothing,
but the shows
were attended by
people who, in

“ never dreamed of becoming
a model. . .1 was very embarrassed
of my body as a young teenager
because all of the boys would.
make fun of me..."
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America, go to see strippers. There
were bands, singers, lights and a lot of
parties...it was forbidden only in the
sense that people could see some
nudity, because in East Berlin it was
impossible to see what most
westerners take for granted.”

With her success in the
‘underground’
modeling scene,
Chloe discovered
her body and face
were in great

emand, and
soon found her-
self dancing bur-
lesque to packed
audiences and adoring fans. But,
despite her early success and the new
culture Chloe experienced, life was still
disappointing. She was, as she puts it
in her broken-English, “desperate for
the world.” Little did she know, the
world wanted her.

On November 9, 1989, east was
reunited with west, and many hopeful
wishes were fulfilled along the way.

“It was a wonderful miracle!”
exclaims Chloe, who was released

“After | relaxed,

modeling became
much more fun. |
was 18 when this

picture was taken.
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THE CHLOE STORY

continved from page 58

a simple creed—"omit everything that
could do harm to someone else.” It has
served her well and, even in tough
times, allows her the freedom to step
away from life’s problems.

“Sometimes I feel happiness when I
recognize the moment...that I am
alive. All people go through dif-
ficulties, but most of the time I am very
happy about life, because I always try
to find something to enjoy in life. If |
didn’t do that, I couldn’t live.”

With such an optimistic perspective
on her existence, it is little wonder that
Chloe and modeling are not long for
this world. Her plans are relatively
simple-model for a few more years,
and, if the opportunity arises, cross-
over into films and videos. Regardless,
she plans to keep herself free from the
oftentimes carnivorous aspect of the
business, and always remember that
modeling is her job, not her life.

“You don’t need a lot of common
sense to realize that you can get crazy
in this business and be taken
advantage of by a lot of individuals,”
says Chloe. “Very few people are there
to help you, and some actually want you
to be defeated so that they can succeed.
To be successful and happy, I think self-
discipline is necessary...not only in
modeling, but in life as well.”

How does Chloe deal with her recent
superstar status?

Typically, she doesn’t consider herself
a star, but merely a ‘normal’ woman
caught in an increasingly bizarre world.

“With everything happening in the
world today, my success as a model
appears minor...people are dying of
starvation and, worse, because of war
and fear, and the Earth is being de-
stroyed because of money,” preaches a
genuinely alarmed Chioe, who hopes
that mankind will remember Mahatma
Ghandi’s call for peace-"the constructive
power of pure love is a million times
stronger than the destructive force of
hate”-and live as a harmonious unit,
rather than many self-defeating factions.

Chloe plans to take this advice, and
the other bushels of knowledge she has
acquired in her studies and travels, to
New Guinea on an expedition to study
the inhabitants and document the
destruction of an ecosystem unchanged
for centuries until civilization’s inter-
vention. It is her dream.

. Knowing Chloe, it will most definitely
become a reality.







THE BEST BIG-BUST BABES

——— T s

JANUARY 1993
$4.95

(s

A HOLID
PARADISE

EAST GERMANY'S |
CHLOE VEVRIER

Opposition No.: 91160119
OPPOSER'S EXHIBIT
M

01 S i .
]' Taw Quad Int'l, Inc., Opposer
5 ‘ V.
1 [ " E Andrea Fischer, Applicant

5




1

vrier is just one of the

; who accompanied us to
iled island in the remote
tern Bahamas. On the next
\il Chioe in her first feature
v you'll appreciate this
overy. Needless to say:
yas fond memories of

| safe bet that Eleuthrans
et “The Big Boob Invasion.




» Covergirl Chiae
;ensotioncﬂ o

3 _;leuthra, Qi in
reaches of (=

(12 pages, We b

‘pictorial. W &

’ extraordinay
the SCORE fe¢

Fleuthra andl i




JANUARY 199 Volume 2 No. 1

FEATURES Q00002
The Art of Erotic Kissing

A mastery of this most basic lovemaking skill can become
a man’s ultimate seduction tool.

Article by Jason North 2 8

The Examination
She had committed the ultimate sin and now it was payback
time for young nurse Karin Prime.
..................................... Article by Donna Powell 4 2
Interview With Lynn LeMay

From boob jobs to blowjobs, porn star Lynn LeMay

lets it all hang out! .

Interview by Greg Anthony 7 0

| PICTORIALS DEPARTMENTS
. Titfany & Staci ........ 33 ScoreCard................

eader’s letters and comments

hloe Vevrier ......... 46 Faltasy Score......... 1 1

ScoreVideo............ 1 2

Our video pick of the month

7 BoobBeat. ... 17

Boobs in the news by Elliot James

Kathryn Gable ........

LynnlLeMay ...........

7 5 Night Moves........... 22

Strip clubs reviewed by L.A. Bust

“Legend Series”.......

Homebodies........... 2 6

Amateur photo section

'THIS ISSUE

jEws this month is the debut
Birt Chioe Vevrier who we
d in the tropical paradise
Don't miss this fabulous
s first feature layout be-
I page 46. Also making the
puthra were Tiffany Towers
Bfaughn whose hot affair was
e trip. You'll know what
en you see them in action
And for our readers who
iadies with a little meat on
e have sizzling outtakes
ted “Plumper Therapy "~
Es our “Legends Series.” an
grview with Lynn LeMay. a
called "Boob Beat” and
more, Hope you like it!




48 SCORE Q00004

looking at
scoveries ir

r is an all-n

' ecking out D!
 following thi
gh they come
no denying
yeen these tw

voluptuous fi

AT

[/ GHEGK LIST
GHLOE VEVRIER
Measurements: 53EE-26-36 -
Height: 53" Weight: 130 pg
Age:23  Born: East Berlin, G

Hobbies: Travelling, Photog

Ideal Guy: “He should be intej§
educated, sensitive, with a
self-confidence, a trained bof
a friend in all aspects of lite]
Videos: In production

Fantasy: “To be taken by a v
hungry (horny) man.”
Fan Club: Chloe Vevrier. ¢/

13727 S.W. 152 Street, Suite!
Miami, FL 33177-1106.




looking at one of the most exciting
overies in many a year. Chloe
tis an all-natural beauty from
erlin who many are comparing to

i model Devon Daniels of a few years

ou can make your own comparison

cking out Devon's picture immedi-

i following this layout on page 59.

h they come from worlds apart,
s no denying the similarities
een these two wonderfully endowed

voluptuous figures.

Q00005



o .t gt AT

e T L i e

Chloe (who speaks very good English, even though she doesn’t think she does) told us she

had been asked to pose by many photographers over the years, but didn't consent until
approached by SCORE’s director of photography, John Lee-Graham. Soon after that, she
was on the beautiful Bahamian island of Eleuthra where these photographs were

made in a natural studio of coconut palms nestled beside the jewel-like sea.
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Chloe arrived in the Bahamas spory
all-over tan and grew even darkeri
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tropical paradise. Though a novice|
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satisfied orgasm.” Amen, Chloe.
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New Official Website for Chloe Vevrier galleries, Chloe Vevrier videos, and Chloe Vevrier's writings

* Must be over 18 to enter Chloe Vevrier's Website
CHLOE VEVRIER.COM LEGAL WARNING AND DISCLAIMER - PLEASE READ Chloe Vevrier's DISCLAIMER
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The Chloe Vevrier website contains copyrighted material that is made available to customers of,
and visitors to, the Chloe Vevrier website, chloevevrier.com and are subject to the Terms of Service.
Please take a moment to review the Terms of Service for the Chloe Vevrier website with regard to those
materials and regarding other standards applicable to the Chloe Vevrier website, chloevevrier.com visitors,
By entering the Chloe Vevrier Website you agree that you have read the Terms of Service and agree
expressly to be bound by those Terms of Service of the Chloe Vevrier Website!

Chloe Vevrier is not affiliated with score, scoreland, chioesworld or any other website.

Chloe Vevrier.com is the only Official Website of Chloe Vevrier the big natural breast legend!
Enjoy the exclusive natural big breast free pics in the Chloe Vevrier galleries! New natural big boobs Movies and sexy Chloe Vevrier real big tits Videos!
The Chloe Vevrier galleries offer free pics to non-members and limitless big natural breast exposure to members!
Chloe Vevrier shares the best of her current big natura! breast videos and huge, all natural tits!
Chloe Vevrier - two words that define a legend!

Chloe Vevrier Website created, designed and maintained by CV Industries, Chloe Vevrier and Dr. Smooth
Chioe Vevrier links
Chloe Vevrier's Customer Service
Copyright ©2003 Chloe Vevrier. All rights reserved. Custodian of Records (18 U.S.C. Section 2257)

DISCLAIMER:

Warning! The Chloe Vevrier Website contains explicit sexually oriented material. By entering the Chloe Vevrier
Website you acknowledge that you are 18 years of age or older. WARNING: FOR ADULTS ONLY chloevevrier.com
includes explicit visual, audio, and/or textual depictions of nudity and bi-sexual and homosexual situations of a
sexual nature. Persons under eighteen (18) years of age, and persons who may be offended by such depictions,
are not authorized by chloevevier.com and are forbidden to directly or indirectly access, download, acquire, view,
read, listen to, or possess any materials, including, photographs, video files, sound files, textual
materials, advertisements, or other communications, messages or other content at, in, or through
chloevevrier.com, nor place any order for any goods or services at, in, or through connection to or from,
chloevevrier.com are under the age of eighteen (18) years, are offended by such materials, or are acting on
behalf of any governmental agency, you are NOT AUTHORIZED to download any materials from, at or inside this
adult site. Any and all unauthorized use any materials from, at or inside this site shall constitute intentional
infringement of chloevevrier.com's rights in such materials and misappropriation of chloevevrier.com's its servers
and other telecommunications equipment and other private property. All materials, messages, and other
communications contained at this adult site are intended for distribution exclusively to consenting adults
in locations where such materials, messages and other communications do not viclate any community
standards, ahy federal, state or local law, regulation, rule or custom of the United States or any other country. Any
and all use of materials available at or through Site is by permission only. No materials from any parts of chloevevrier.com
are authorized to or otherwise may be accessed, viewed, downloaded or otherwise used in PROHIBITED AREAS listed in




TERMS CONDITIONS. Any and all unauthorized downloading of materials from chloevevrier.com shall constitute intentional
infringement of chloevevrier.com's rights in such materials.

Parents: Concerned about your child's access to explicit material on the net? Try consulting these services.
Surfwatch | NetNanny | CyberSitter | Cyber Patrol

Back to Top




Chloe Vevrier Big Boobs Gallery Page 1 of 1

AVN
review

Chloe Vevrier presents her new big boobs gallery Qhowmg Chloe Vevrier's big boobs free Chioe Vevrier welcomes her fans personall
ihat she runs herself uzands of iuscious imagos of Thine Vovrier. updated savoral s per week. Chiacs big boobs will drive ye

hrings 20 new updatm each monm' Her iarge Chloe Vevrier Video Archive shows off her heauuful 36 GG big boohs and her huge |
; g r,\,‘ com. Home inr and the o wiful busty babe

Chice Vevrier's officic ¢ wobsite!

iy

CochiDevevin Cuni

http://www.chloevevrier.com/gallery.html 4/14/2005




Chloe Vevrier - Biography Page 1 of 1

AVN
review

Chioe Vevrier's biography containsg exclusive nude pictures of her first time naked in front of the camera. Read Chloe Vevrier's exclus
zarcer and when she stariet to grow those big tits! Chioe Vevrior's first professional shoot reveals how her figure developed and how
of personal information about this big Tit Goddess from Germany. Chloe Vevrier shares never before published pictures and stor
orofessional carcer. Te Chise Vevriar's big Tts are hotter than ever. Chlo is no fonger affitiated with the Score Group of
hot and exclusive.

s 2004

http://www.chloevevrier.com/her_story.html 4/14/2005







|
STARDARD FORM FOR SIGNATURE OF

MODELS
_"‘ ————————————— Rt it e etttk I ‘
s , - ' : . 4
In consideration of the sum of £./.IQ.OQ.].for osing for nude
photographs and or video on the ._,,,$¢;, n.q%?.;..J, I permit

JOHN GRAHAM his agents licensees or assignees to uge the
photograph (s) and/or video and/or drawings therefrom and any
other reproductions thereof,alone or in conjunction with any
wording or soundtrack for publication or other purposes in the
United 'Kingdom and/or any country (ies) overseas.

I understand that I do not own the copyright of the photograph
(s) and that the sum referred to above is the total amount of
any and all sums that may.be due to me arising outi of my posing
for the photograph(s) and/or video. | '

I warrant that I have read the afotementioned rele%se prior to
affixing my signature below and also that 1 fully understand
the contents thereof. : : '

a) I further warrant that I-am 18 years of age or over and
that my date of birth is.?8-. P}g.é. Pttt et

b) I confirm that I was photographed by JOHN GRAHAM on the
date mentioned above and that as an identification
document the * Birth Certificate/Driving Licence/ -
Passport attached hereto”showing my date of birth is
mine.

(*delete whichever-is in applicable)

NAME in caps........9.‘4‘°{Y¢.°}..5%’."1‘4.0?...’.‘&@.‘3@@‘/ .

ADDRESS. . .. ~ Sfﬁd:@.(%!‘.s. TL{H:Z

e Belin  A0SS

------------------

SIGNATURE.......;.

Quad Int'l, Inc., Opposer
A\

WITNESS.........

Andrea Fischer, Applicant
Opposition No.: 91160119
LI I I R RS R S OPPOSER'S EXHIBIT
P

T B CAUED ¢ CAZO.@?‘Q_‘_%W/EV(

Q01594
N . 1 7/







I
S\\ STANDARD FORM FOR SIGHATURE OF

MODELS

R e P MR M e S S e S S P @ T IS - W D W s SE = b e e e T e S S S P R i ——

In consideration of the sum of £.........for posing for nude
photographs and or video on the siviieiasernresesses, I permit
JOHN GRAHAM his agents licensees or assignees to uge the
photograph (s) and/or video and/or drawings therefrom and any

- other reproductions thereof,alone or in conjunction with any
wording or soundtrack for publication or other purposes in the
United Kingdom and/or any country (ies) overseas.

I understand that I do not own the copyright of th? photograph
(s) and that the sum referred to above is the total amount of

any and all sums that may be due to me arising out: of my posing
for the photograph(s) and/or video. |

I warrant. that I have read the afotementioned rele%se prior to

affixing my signature below and also that T fully understand
the contents thereof. : .

g

a) I further warrant that I am 18 years of age or over and
that my date of birth is,,,

L R R N R R e R I R I AL T
- 2%t B e . g 5 - :

w 3 Al et 2l Tk

b) I confirm that I was photographed by JOUN GRAHAM on the
date mentioned above and that as an identification
document the * Birth Certificate/Driving Licence/

Passport attached hereto showing my date of birth is
mine.

(*delete whichever is in applicable)

- 4+
NAME in caps... Fl ‘9'((’0‘ .:.]‘:e.’n"" r.schey

L B LI I I B I ] .".'.....l...Il.."l....l.-lt.

ADDRESS. . \5“9%&'5)”’ Ll\?-x Bey Lty 4059/ &““"0‘ V

SIGNAIURE...@.’E)C&V.\.. j“ﬁmcﬂ%/y@@/

WITNESS...... ) )

.IOOCO!l...ll'tl..!l..l.....'ll..l.!i'lol...'lll

DATE. 27.7.92

I..Q.'l.I'tl!..'.ill..l.ll'l.....l'.l.....ll.."'.l.l'..

- . Quad Int'l, Inc., Opposer

v.
Andrea Fischer, Applicant

. Opposition No.: 911601 19
o - - OPPOSER'S EXHIBIT

Q
A E. B

Q01595




NATIONAL

OFFICE

Avenue

NJ 07601

57

12.2507

OFFICE

128 Stree!

3186

700

35.6881

IONAL OFFICE

&7, Block F

usiness Centre

oce

igland SW18 4UQ

-9646

-877-9643

MODEL 'RELEASE

1 hereby give .SCORE magazine, its photographers,
represemtatives, diétributors and any others:acting
on its behalf, my unconditional and irrevocable:
permission to use, copyright and publish any
photographs of me, accompanied by either my real name

or by a fictitious name.

1 hereby waive all rights to compensation for these
photographs regardless of how they are displayed.

And I waive any right to inspect or approve the manner
in which my photographs or accompanying material
appears in printed form.

I release SCORE Magazine and Quad International, Inc.
from all legal claims that may come about as a result
of the publishing of my photos. I hereby state that

I am not bound by contract to any other magazine or
photographer and am free to grant SCORE permission

to publish my photos.

I am familiar with the nature of SCORE magazine and
fully understand and comply with the way my photographs
will be utilized.

I am at least 18 years of age and am legally, mentally
and otherwise fully competent to contract in my own

name.
I have read this model release form and fully
understand and agree to its contents. I have not been

induced or coerced in any way to sign this agreement
other than with the promises and representations made

within.
26.40. 95

wobEL'S NAME (print) ischier, Aundren J.
Ao def, Qusecs
Sredzdels . L

A05€

~ -~~~ .
[ S
“ID e~

DATE:

MODEL'S SIGNATURE

MODEL'S ADDRESS

\

ingt:L\

I
<
o

WITNESS ZW/? RELT_
WITNESS' SIGNATURE ////7/\ Z\,\/ﬁl N

~ - ~ _—— T \

DATE OF BIRTH

\U DL il o _— - - .=

3952356881 Q01596 .

95-06-1993 19:03



STARNDARD Fonrn FOR SIGNATURE OF
HWODELS

_—-..-.-...-._.-........._._..._.........._——.—--—-———————-———.—-—-.—.._—_——-.—-......—...--—--—-—-—

photographn nud or video on the .. veseressy U permlt
JOUN GRAUNAH bls apouts licensees or signees to uge the
photograph (&) and/or video nud/or drawings therefrom and any
other reproductions thereof,nlone or in con Junction with any

wording or soundtrack for publicntion or other putposes Lin the
United Ringdom and/of any country (les) overseas.

In consideration of the sum og)gﬁ?Q}i}%é' %Z;posing for nude
B

I understand that I do not own the copyright of thp photopgraph
(s) and that the sum teferred to anbove is the totnl amount ot

nny and all sums that mny be due to me arising out! of my poslup
for the photograph(s) and/or video. |

.
I wacraut that 1 have reod the afotementioned relehnn prior to

nffixing my sipuatuce below and also that t fully understand
the coutents thereof. : )

a) I [ucther warrant that U nm LB years of»nEe or over and
that my «date of bicth 180.-0|ooc.--‘75>0"09o°0

7'0800000.00-00
L) L confirm that I was photopraphed by JONN GRAHAM on the
dnte mentiouned above and that ag an tdentiflcnt ton
documant the * Bleth Certificate/Driving Liconce/
Pnsaport attached hecreto showing my date of birth is
mine, :

(*delete whichever Ls in applicable)

NAME in cups........“:de"e’(’ ﬂv'\c)feo\ J-

® 6 0 409009500 ...'.......0.0.....D.l..'.

ADDRESS, .. .. .. ST&C)%L{I—-SLW’:LL?’ /IOH5$~ B&Y.(/

M N N NN R N

@

SIGNATURE..,..
WITNESS......

- L
UA.[E..'.....I b 58/

to be ch_/Q/Qﬁo); s

) | Co i e '
C%che | 16\/%‘-6/{_ N
) Q01597
['.T',m F-H:EU R lgi%ﬁf—bj}ﬁ#‘: !??’Iiﬁﬂ{m,’,ﬁm‘ﬂ’ tine s Wmﬁﬂ'ﬁ\i”mmé TE U2 e 212 1] 0 due Bl R4t s atians




STANDARD FORM FOR SIGNATURE OF
MODETLS
In consideration of the sum of £.i§?¥0... for posing for nude
photographs and/or video on the L.: XY ...., I permit

JOHN GRAHAM his agents licencees or assignees to use the
photograph (s) and/or video and/or drawings therefrom and any
other reproductions thereof, alone or in conjunction with any
wording or soundtrack for the publication or other purposes
in the United Kingdom and/or country (ies) overseas.

I understand that I do not own the copyright of the photograph
(s) and that the sum referred to above is the total amount of
any and all sums that may be due to me arising out of my posing
for the photograph(s) and/or video.

I warrant that I have read the aforementioned release prior to
affixing my signature below and also that I fully understand
the contents thereof.

a) I further warrant that I am 18 years of 8age or over and
that my date of birth is....... 1€.9.1965 . ... .....
b) I confirm that I was photographed by JOHN GRAHAM on the

date mentioned ahbove and that as an identification
document the % Birth Certificate/Driving Licence/
Passport attatched hereto showing my date of birth is
mine.

(¥delete whichever is applicable)

NAME in caps... F‘SQL'J‘ Ah")'&o\' . J ............................

ADDRESS . . . ... .. Sre.o)?}(x_f.s LY‘. L‘t?“ , Bb\'(,«.'v\ Ao4 3 s o im orin

................................. [ ......J..
Loy

.......................................................

.....................................................

Q01598




LR IR

PUBLISHING Cconp

1700 Bioudway, New York, N.Y. 100 19. (212) 5417100 FAX(212) 245.124)

MOUDELNELEASE NGHEEMENT

FFor ond In connlderalion ol my engugeman vy o modol by O VN Q«W’{@f\_ﬂ (herelnaller
telenned lu us the "Plio!og.jml)lmr ")ound I consldaralion of monleato bg puld by tho Pholographier In 1he even! stich
nhologtuphs urg unod or sold, 1 ha alyy ¢lve tha Pholographar, hia represenlollves angd asslgns, Those oellng Upon
s guihotlly, those for whoin ho g veling, ond thosg acllng wlth hig permisslon, ond Ihelr 1espoeclive ogenls und
Mployees, und m\ypubllshm,wlmmuyhmeu!lor publish Iha phologruphs (harelngllor colloclivelyteleiied o ag lhe
‘Users”), Ihe ubsolulg Haht and pernmitasion lo copyitghl, usn, 1eusg, publish, tepublish, exhibi, display, prinl and
eptint n udverlising malerlal, molion blelures, magazines, hooks or olher medlo, ond for uny olhier putposes, lhe
Jho!oglol)hs,negollvus, brinls of avery kind ang halue, Moshallons, porliglls moade loni The bholoygruphs, plchues, -
lesigns, pallings and drawlng s of every kind und nolurg (haralnhallar collectivelyteletted to ag thy "Phologrophs™),
erelofoie laken, or loken thig day, or hergallo lalen by Iho "holographer ond Tor which 1 hove acled us o model,
wluding, withoul Hinllglion, remtoducltions horoof In whizh tinay be Included I whole or I pwil. Ihe fullure ol the
'hologropherio pay lorsuch usg shall nol Lo deemed unafullurg ol conslderallon by any olhar Users.

Fhereby walve any Hyht To nspect or appiove ha Pholographs or he ediior ol or advetllsing copy or printed
halter Thol may ba usod by e Users In conjunclion H'mlowflh, and Tutther wglvg any clalm thal T may hove 1o the
wvenluol use lo which | may e applled. Sueh Phologrupha muy boused InIha solg discrelion ol Ihe Users, wiih my
wame org llciitlousg name, and with fictlioug ot acctitulo hlagrophical malatlgl. \

Uhereby 1elpgag, dischuiga and ugieo lo sava hamlogs he Users hom and agains Un)"/‘.ond all Hablitty In

38 of sucl] holog upha, svan should o naimg sulyjecimelo tidlculo
rindignlly, ond from unyflabliily ag arogull

scundal, renroach, scomn
naull ol any dlslorlion, Llurttng or allerallon, oplical luslon otuseInconposlle

i, ellther Inlentionally or otherwlne, Ihal thuyoceurot bho producod i ihg lalkdny, processing orreproductionof he
nished produc!, orlig bubllcullon or Ulshibullon,

Fhereby teptesont hyl | amovar the vgn of 10 yoara and have 1eud he sulhotlzallon und release prior o l1s
cectllon. I have nol hoen duced o slynitho same, olhat han by lhoreclle

d conslderulions, by unyrepresenlollon
“stolement mudag Ly ihe Pholoyrapher or hig uyenls,

emiployees, or anyoneucthig on hig beholl,

.. 1 .
lTumlobe Compensuled us follows: 4 [ ,)DO i 4
- Dule: _ 70 &. 94

e
Slynulure:__ 440@"(

Pirint Noma: 'F:"‘Scl"w\ Qmo)veO\. 1#(,\/\.0-\ o
AJdiess: 57-6,0> l,cf_s\m,k{‘t Aouzs 5 R Gion

Phone No.:( )

Prool ol Agn: 78 9. 6 8)
—_l vy

WITNESS: <
Print Ngmg: - i ! %\_—-12 \ﬂ\)

Dole: 1O k - | il

Soc.Bec. No.:.

Alllgims abova imusl bg fled in.. . N
'lé'() LQ, cax,L(_,e, o) : \n

Q01599




' STANDARD FORM FOR SIGNAT U”ﬁ
\\ M0 ELS o

In consideration of the sum of £......... for posing for nude
photographs and/or video on the ....JSZ?@ﬁ..., I permit
JOHN GRAIAM his agents licencees or asslgnees to use the.
photograph (s8) and/or video and/or drawings therefrom and sny
other reproductions thereof. alone or in condunction with any
wording or soundtrack for the publication or other purposes
in the United Kingdom and/or country (les) overseas.

I understand that I do not own the copyright of the photograph
(s) and that the sum referred to sbove is the total amount of
any snd all sums that may be due to me Aarising out of my posing
for the photograph(s) and/or video.

I warrant that I have read the aforementioned release prior to
affixing my signature below and alse that I fully understand
the contents thereof.

a) I further warrant that I am 1B yea@g of age or over and
that my date of birth 1s...180368 .. . .. . . .. .1 .
b) I confirm that I was photographed by JOHN GRAHAM on the

date mentioned above and that ss an identification
document the * Birth Certificnte/Driving Licence/
Passport attatched hereto showing my date of birth is
mine.

(¥delete whichever is applicable)

............................................

ADDRESS. . . . . .. oreddshy. 4T 10435 Berling

M

------------
...........................................

.....................................................

TO ’EE CALLED .

CHLO E VEVRIER

Q01600




STANDARD FORM F OR SIGNATURE OF
MODETLS
In consideration of the sum of £.. / for posing for nude
photographs and/or video on the ..././- ....... , I permit

JOHN GRAHAM his agents licencees or assignees to use the
photogranp'(s) and/or video and/or drawings therefrom and any
other reproductions thereof. alone or in condunction with any
wording or soundtrack for the publication or other purposes
in the United Kingdom and/or country (les) overseas.

I understand that I do not own the copyright of the photograph
(8) and that the sum referred to above 18 the total smount of
any and all sums that may be due to me arising out of my posing
for the photograph(s) and/or video.

I warrant that I have read the aforementioned release prior to
affixing my signature below and also that I fully understand
the contents thereof.

a) I further warrant that I am 18 years of age or over and
that my date of birth is........ 18§.09.68 .. ... ......
b) I confirm that I was photographed by JOHN GRAHAM on the

date mentioned above and that as an identification
document the * Birth Certificate/Driving Licence/
Passport attatched hereto showing my date of birth is
mine.

(*delete whichever is applicable)

NAME in caps...... Fischer... /th)r&o& ........................
ADDRESS...........\Sf@di’:léi A e

...........QH.S.S..Ber.éz'm.. stwﬂf ..........
SIGNATURE. .. ,.....%=c590 . . . . . .t
WITNESS. .. .. p Meee o
DATE. ..o veenunnn.. 20.5..95.

TO RE CALLED

CULoE  VEUR

Q01601




MODUIl, NELRADRE

INTERNATIONAL

I hotnby glva BCONE magnzine, its photographers,
reproapentnltlves, distributors and any others acting
on its behalf, my unconditional and irrevocable
permisslon to use, copyright and publish any

PATE OFFICE E?O;ﬁggagggtfgi:§; i:;ZTpanied by either my real name
le Avenue

F * I hereaby walve all rights to compaensation for these
ock, NJ 07601 photographs regardless of how they are displayed.

And 1 wnlva any right to inppect or approve the manner
in which my photographs or accompanying material
11341.2507 appears in printed form.

1.3557

I release SCORE Magazine and Quad International, Inc.

from all legal claims that may come about as a result

of the publishing of my photos. 1 hereby state that

1 am not bound by contract to any other magazine or
VAL OFFICE photographer and am free to grant SCORE permission

to publish my photos.

LW, 128 Steead
I am Cnmilinr with the nature of SCORE magazine and

FL33188 fully undorstand and comply with the way my photographs

11.1700 will bo utilized.

03) 2354881 I nm nlt lnnAat 18 yenrn of nge and am legally, mentally
and olLhorwipa fully competent to contrackt in my own
name.

I hnve rand this model relenne form and fully
undaratand and ngras to its contents. I have not been

NATIONAL Off1CE {ndueed or coerced in any way to aign this agreement
other than with the promises and representations made

161.187, Block F
within.

iide Butinets Centre

onre: 3O F. 1995

tonswisavg | MODEL'S NAME (print) Erscher, Andrea lreva

477.9886 MODEL'S SIGNATURE Cﬁ;zaaﬂﬁﬁiij

4-81-077:9843 MODEL'S ADDRESS_ éreo’z((}&'('v—l’/z /053RS
JBCVLﬂo, é;crvimabﬁf

DATE OF BIRTH 1§.09. 6 8

WITNESS ¥>,A44%C£f-l

] I
WITMEBS' BLGNATURE A

yne Ploce

o BE CAUED - ACHLOE VEVRIER

95-06-1993 19193 3032 4500 Q01602 P.@2




HIGH SOCIETY
STANDARD MODEL RELEASE

FOR AND IN CON Qﬁ?ATﬁN of my engagement as a model by HIGH SOCIETY MAGAZINE and its parents, subsidiaries and alfiliates (collectively the

“Group”), |, m %Héé_- , In my own behalf and on behall of my estale, in the event of my death, hereby grant and convey to the
Group, their legal representatives and assigns, the exclusive and absolute right and permission to own, assign, transfer, sell, copyright, use, publish, exhibit,
display, manutacture, broadcast, transmit and print one or more times in and through any and all media now known or hereatter invented, and to ficense others to
do so, in color or black and white (in conjunction with the use by the Group of my own or a ficlitious name) recordings, pottraits or pictures of me and my voice,
recorded in or by photography or any other media or means (“lmages”), in whole or in pan, herelolore taken, or taken this day, or hereatter taken, induding those
in which | may be distorted in character or form, and any reproduction thereof, made in any form or manner by the Group, their photographers, employees,
agents, representatives or assigns, at their studio or elsewhere, for any purpose whatsoever including. but not limiled to, promotional materials, conlesls or
advertising for the Group and including, but not limited to, the use of such images on producls, and lor purposes of trade, and | hereby consent to the use of any
printed, graphic, photographic, audio-visual, electronic, computer-generated or any other accompanying matier in any media form or in any manner in connection
with the foregoing at the sole and absolule discretion of the Group and/or its assigns. If my Image is published in HIGH SOCIETY MAGAZINE (or any affiliated
magazine or publication thereof or of the Group), | further authorize the use of the name under which it is published in a broadcast script of an erotic nature and the
broadcast and transmission of such name and script over radio, telephone, computer and television lines and services and satellite transmission systems for
commercial or any other use.

| hereby waive any right to inspect or approve said lmages of me and the advertising copy, and printed, graphic, photographic, audio visual or computer-generaled
or othar matter hat may be used in conjunction therewith, or the telephone/broadcasvsatellito system sctipt, including without limitation any fictiious or accurate
biographical material, and further waive any claim that | may at any time have o the eventual usa to which same may be applied.

L}

| hereby wairant, transfer, sell and assign all rights, tile and interest to the Images in perpetuity to the Group for the consideration horeinabove and hereinalier
slated. ’ .

I hereby release, discharge and agree to save harmless the members of the Group, their respective owners, officers, directors, representatives and employees,
and the pholographer, artist, and/or cameraman, his, her or thair representatives, assigns, employees, or any other petson or corporation, partnership or other
entity for whom the foregoing might be acting, including any firm publishing, transmitting, exhibiting. broadcasting and/or distributing the finished product in whole
or in part, Irom and against any and all liability, claims, actions and/or obligations as a result of the taking, processing or reproduction of the finished product; its
publication; or its distribution by any media.

| acknowledge the Group’s sole ownership of the trademarks "HIGH SOCIETY" [others?] (the "Marks"). | will not use nor authorize the use of these Marks for
any commercial purpose except with the prior written permission in each inslance of the Group.

In consideration for all the rights | have gra and promises made above, upon acceptance of the photographs for publication, | shall be compensated as lollows
based on the medium of first publication:

I agree that this writing is the sole and complete understanding and agreement of the parties to it with respect to the subject matter hereof, and that am not relying
on any other representations or statements, whether oral or written In this Agreement, any reference to gender shall include the masculine and leminine, and any
reference fo the singular shall include the plural, wherever appropriale.

Understanding that the Group is relying thereon, | hereby represent and warrant to the Group that | am at least sighteen (18) years ol age (nineteen (IQ') years of
age il aresident of AL, NE or WY; twenty-one (21 } if a residont of MS) and am of lawful age to contract and am competent lo contract in my own nama insofar as
this Agreement Is concerned, and | have supplied photographic proof of identity and age.

This Agreement and the rights of the parties to it are to be construed and governed by the laws of the State of New York, U.S.A., applicable to contacls to be
petformed entitely in that State. Any lawsuit arising out of this Agreement shall be brought only in courts physically located in the State of New York, County of
New York, and both parties consent 1o the exdusive jurisdiction and process ol such courts.

1 have thoroughly and carelully read the foregoing Release, Authorization and Agreement belore signing below. 1 fully understand this document and intend Yo be
legally bound by all of its terms and conditions. . c

I certity that all the informalion | have provided on this form is true, complete and accurale as of the date below.

DATED: w' 71 96~ ' DATED: wa 7; ?5-
o )77~ A

Witness Signatur, : Model's Signature

P mas N/ A
Witness Name (Fjint) Model's Social Security Number

Nhon & Date Birth: Mo. ae i, 18-COF-/96F
Fischer , Audreon Ireus

odel's Name (Print
Sredzleish. Y3 10435
Gerumona
LY {

Witness Address

Model's Telephone No.

REVERSE FOR PROOF OF IDENTITY AND AGE REQUIREMENTS
PLEASE SEE RE WHICH IS A PAHT.HEFIEOF

TO BE CAUED: CHLOE VEVRIER oot




Group”), 1,

HIGH SOCIETY
STANDARD MODEL RELEASE

o

CON IQEVRAWN of my engagemenl as a model by HIGH SOCIETY MAGAZINE and its parents, subsidiaries and affiliates (collectively the

. 1 . Inmy own behall and on behalf of my eslate, in the event of my death, hereby grant and convey lo the
% Group, their lega! representatives and assigns, the exclusive

display, manufacture, broadcast, ransmit and ptint one or mor
do so, in color or black and white {in conjunction with the use by the Group of my own or a fictitious nam
recorded in or by photography or any other media or means ("Images™}, in whole or in part, herntolore t
in which I may be distorted in chatactor or form, and any reproduction thereol, made in any form or
agents, representatives or assigns, at their studio or elsewhere, for any purpose whatsoever including, but not limited to, promotion
adventising for tho Group and including, but not lirmited lo, the use of such images on products, and for purposes of tade, and | hereb
printed, graphic, photographic, audio visual, electronic, computer-generated or any other acconip

and absolute right and permission to own, assign, transler, sell, copyright, use, publish, exhibit,

e limes in and through any and all media now known or herealter invented, and to ficense others to

e) recordings, portraits or pictures of me and my voice,
aken, or laken this day. or hereafter taken, induding those
manner by the Group, their photographers, employees,
2l materials, contests or
y consent to the use of any
anying matter in any media form or in any manner in connection

with the foregoing at the sole and absolute discretion of the Group and/or its assigns. If my Iimagn is published in HIGH SOCIETY MAGAZINE (or any afiiliated

magazine or publication thereof or of the Group), ! turther authorize the use of the name under which it is publish

commercial or any other use.

| hereby waive any right to inspect or approve said Images ol me and the advertising copy, and printed, graphic, photogr
or other matter that may be usedin conjunction therewith, or the telephonn/broadeasvsatellite syslem seripl, inaluding
biographical malarial, and further waive any claim that | may at any limn have o e avont

ed in a broadcast scripl ol an erotic nature and the
d services and saleliite lransmission systems for

aphic, audio visual or compuler generaled
without limitation nny lictitous or accurate
unl use to which same may ho appliod

I hereby warrant, transfer, sell and assign all rights, tile and interes! to the Images in perpetuily to the Group for the consideration hereinabove and hereinafter

stated.

I hereby release, discharge and agree to save harmiess the members of the Group, their tespactive owners, officors, directors, tepresentatives
and the photographer, antist, and/or cameraman, his, her or their Iepresentatives, assigns, employens, or

and employeas,
any other person or corporation, partnership or other

entity lor whom the foregoing might be acling, Including any firm publishing, transmitling, exhibiting. broadeasting and/or disk ibuting the finished product in whole
orin part, from and against any and all liability, claims, actions and/or obligations as a result of the taking, processing or reproduction of the linished product; its

publication; or its distribution by any media.

| acknowledge the Group’s sole owneiship of the tradem

any commercial purpose axcept with the prior written per

arks "HIGH SOCIETY" [others?] (the "Marks™} | will not use nor authotizn the use of these Marks for
mission in each instance of the Group

In consideration for alf the rights | have granigd and promises made above, upon ‘acceplance of the photographs for publication. | shall be compensated as follows
based on the medium of first publication: __«

| agree that this wiiting is the sole and complete understanding and agreement of the parties to it wilh respect to the subject malter hereof, and that | am not relying
on any other representations or stalrments, whether oral or written In this Agreement, any reference to gender shz' include the masculine and ferninine, and any
reference to the singular shall include the plural, wherever appropriate.

Underslanding that the Group is relying thereon, | hereby represent and warrant lo the Group that | am at least sighleen (18) years of aga (ninnteon (19) years of
2ge if a resident of AL, NE or WY: twenty-one (21) il a resident of MS) and am ol lawlul age 1o contract and nm competent lo contiact in my own nama insolar as
his Agreement is concerned, and | have supplied photographic proot of identity and age.

[his Agreement and the rights of the parties to it are to be constiued and governed by the taws of thn State of New York, U.S.A | applicable to contracts fo be
wrformed entirely in that State Any lawsuit arising out of this Agreement shall be brought only in courts physically located in the State of New York, County ol

dew Yoik, and both partias consent to the exdusive jurisdiction

and process ol such courts

have thoroughly and carelully read the foregoing Release, Authorization and Agreement belore signing below. | fully understand this document and intend 1o ba

xgally bound by all of its terms and conditions.

certity thal all the inlormation | have provided on this lorm is true, complele and accurale as of the date below.

atep;_ &30, 7 s

DATED: w' ?, ?5-

oo,

mmsga%r;’
N/a

Ttness §«§p—al_ur
1)

finess Name (Prin
(\-o:u’hsml  EEAp

ModeT's Social Secuniy Number

Date Bith:Mo. Mawe rvr. J8-OF. /¢ 68

iness Address

Fischer , Audreod Ive Lecq

Model's Name {Prini)

ssh. %7 10435

Revling, \GJUW'uu‘{.,

ModeTs Telephone No.

PLEASE SEE REVERSE FOR PROOF OF IDENTITY AND AGE REQUIREMENTS

) BE CAUED -

WHICH IS A PAR T HEREOF

CHLOE | EVIIER
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ATTACH A LEGIBLE coPY OF A PHOTO IDENTIFIC
NTIFICAT JON CARD 15 A DOCU
FOR! ’ '

AGE. A pHOTO IDE
TED GCOMMONLY

CE
OF THE INDIVIDUAL IDENTIFIED- T
OR \DENT\FICAT\ON CARD ISSUED BY A STATE.
ELOW.

LEGIBLE coPY OF A PHOTO lDENT\F\CAT\ON CARD IN THE SPACE B

ATTACH

ge of

{ legal names. maiden name. aliases, sia

have ever used, including presen\ and pas

List any name that you
protessional names:
Crieet. V eN R el
////

elease, knowing that the

! e e /__,._,.,.__._.__

' PHOTOGRAPHER'S WAHRANTY: i, the pho\ographer ol the 1mages covered by this ¥

Group is relying {hereof, hereby warrant that: (! persona\\y examined the original of the Pholo 1dentification ar

W Ieproduced above 10 ascenain the identity of the model: (2) | persona\\y asked \the model 1o list each name by which

er been KN wn and \he model's responses are cont ined hereol 3 either (3) \here are No unages of

it conduc!” as detined in s5C.§2 indicated by the tetter” * (or otherw
mage depicling actual (not simula ages covered by this R
nthe following date(s):

R /Q/w/"wj’

Pho\ographetsNa e (Print’) .

Bholographer's Address ‘
@ £77 16kl

o

e

one Number

Photographer's Ph

Q01605




MODEL RELEASE and CERTIFICATION

For and in consideration of my engagement as a model by G-Ol’h\) &QAH’A’V\/\ (the “Photographer”),
in the event such Photographs are used or sold, and in further consideration of the publicity to be received by the
undersigned by the use of such Photographs, | hereby give the Photographer, his or her agents, representatives and
assigns, those for whom he or she is acting, and those acting with his or her permission or authority, and his or her
respective agents and employees, and any person or entity who may hereafter publish the films or photographs
(hereinafter collectively referred to as the “Users”) the absolute right and permission to copyright in its own name,
use, reuse, publish, republish, exhibit, display, print and reprint in advertising material, television and motion pictures,
magazines, books, video recordings, audio recordings or other media, known or unknown at this time, and for any
other purposes as they may gee fit, in their sole and absolute discretion, the films, Photographs, video recordings and
audio recordings, negatives, prints of every kind and nature, illustrations, portraits made from the photographs,
pictures, designs, paintings and drawings of every kind and nature heretofore taken, or taken this day, or hereafter
taken, including, without limitation, reproductions thereof in which | may be included in whole or in part (hereinafter
collectively referred to as the “Photographs”). Such Photographs may be used in any way by the Users for purposes
of trade, advertising, publicity or promotion of any kind without restriction. The failure of Photographer to pay for such
use shall not be deemed as a failure of consideration by any other Users. World rights and multiple usages are hereby
authorized. ‘

| hereby waive any rights to inspect or approve the Photographs or the editorial or advertising copy or printed
matter that may be used by the Users in conjunction therewith. | further waive any claims that | may have to the even-
tual use to which it may be a-nlied. Such Photographs may be used, in the sole discretion of the Users, with or with-
out my name, or a fictitious name, aind with fictitious or accurate quotations, interviews or biographical material. The
Users may use the Photographs and accurate or fictitious statements attributed to me which may constitute endorse-
ment of services or products, in the sole discretion of the Users.

| hereby release, discharge, and agree to defend, indemnify and save harmless the Photographer and Users, their
legal representatives, agents, licensees, successors and assigns, and all parties acting under their permission, or with
authority from tham, or those for whom they are acting, from and against any and all losses, damages, costs, charges, '
attorneys' fees, recoveries, actions, judgments, penalties, expenses and any other loss whatsoever which may be
obtained against, imposed upon or suffered by all or any of them which may arise from the use of such Photographs,
even should the same.subject me to ridicule, scandal, reproach, scorn or indignity, and from any liability as a result
of any distortion, blurring or alteration, optical illusions or use in composite form, either intentionally or otherwise, that
may octur or be reproduced in the taking, processing or reproduction of the finished product, or its publication or
distribution, or which may arise from any breach of any warranty, representation, covenant or agreement made by
me. | waive any claim that | may have for alleged violation of privacy, defamation or libel by the use of such Photographs.

| hereby represent that | am over the age of 18 years and have read the authorization and release prior to its exe-
cution. | have not been induced to sign the same other than by the recited considerations, by any representation or
statement made by Photographer, his or her agents, employees, or anyone acting on his or her behalf.

The Photographer, as pfitnary groducd he;7 certifies to all Users that the visual depictions covered by this

release satisty the standargs\undpr paragrdphs (a) (1) through (a) (3) of Section 75.7 of the Regulations implement-
ing 18 U.S.C. § 2257 and do hot|depidf a¢fual sexually explicit conduct.

Model's Signature M

Photographer's Signature

Photographer's Name "% Model's Name _Fsclhied, /Q).uo?f o
Date ‘/ll /4 g (Print Date |- 1. q5 - (Priny
Photographer's Ac{dres’s M Model's Address Dre 0z k«([s [n Y3
City State Zip City Ber bin State Guary Zip /O35
Other Names Used : Date of Birth ~o¢/ " . Vg [76K
/ month day year
/ Model's Social Security Number

All other names used, including maiden name, aliases,

nicknames, stage names or professional names
The Photographer has been shown and attaches hereto S P

a legible copy of the following identification items as - e
proof of the age of the Model, one of which is a picture C H L Oé; \//i Vl{j/:’ /e

identification issued by a state or federal government or

a private entity, bearing the photograph and the name of Signature of Witness /A/\/
the Model.

'PM$ ‘700’_? . Name of Witness /ﬂ,, MM

OQ% CARN Date ﬁ!l‘jg ( (Print
Address of Witness | _ |l @noepl . 2 8121%.23))
City ‘ State Zip

Revised 7/14/95
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BTANDAMAMRD FORM F OR 8 IGNATURE OoF

MODELS

In consideration of the sum of<E posing for nude
photographs and/or video on the ,é .., I permit JOHN
GRAHAM his agents, licencees or a551 nees to use the photograph
(s) and/or video and/or drawings therefrom' and any other
reproductions thereof, alone or in conjunction with any wording. -
or soundtrack for the publication or other purposes. in the United
Kingdom and/or country (ies) overseas.

I understand that I do not own the copyright of the photograph
(s) and that the sum referred to above is the total amount of any
and all sums that may be due to me arising out of my, posing for
the photographs and/or video. o

’

I warrant that I have read the aforementioned release prior to
affixing my signature below and also that I fully understand the
contents thereof.

-~

a) I further warrant that I am 18 years of age or over and that

my date of birth is ....)fé/ﬁ,}éiii..

b) I confirm that I was photographed by JOHN GRAHAM on the date
mentioned above and that as an identification document the
* Birth Certificate/Driving License/Passport attached hereto
showing my date of birth is mine.

(* delete whichever not applicable)

NAME in caps .......f???éle/{:................................‘

ADDRESS ......f$T?§2?i¥1§iEt.e{?%.

10425 Be ()

a6 0 0 0 e 00 5 vO O S SPsOEYN

SIGNATURE o 5 o8 0 0 0 s 0000 0 n.t‘noo .l'.n..h..'l..i.‘.l".l.lo.....

WITNESS MAChR

DATE ....................../?:........................

CMC VEV R IER

NAMETO BEUSED ’O.l.........l!'o.!..ll..l..l.l.'o.!0.0.l'.......

o 0 08 e 0o 00 0% o0 s 000500000
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WIVIEL NELCAOOL alilu VEMircvAAiniuvuinn

‘ For and In consideration of my engagement as a model by O é{ﬁ/’\%\fd‘f\ ... (ihe "Photographer”),
in the 9venl such Pholographs are used or sold, and in further consideration of the publicity to be received by the
undersigned by the use of such Pholographs, | hereby give the Photographer, his or her agents, representatives and
assigns, those for whom he or she is acting, and those acting with his or her permission or authorily, and his or her
respective agenls and erployees, and any petson or enlity who may herealter publish the films or photographs
(hereinaller colleclively teletred to as the “Users”) the absolute tight and peimission to copytight in ils own name,
use, reuse, publish, republish, exhibit, display, print and reprint in advertising material, television and molion piclures,
magazines, books, video recordings, audio recordings or other media, known or unknown at this time, and for any
other purposes as they may see fit, in their sole and absolule disctetion, the films, Pholographs, video recordings and
audio recordings, negatives, prints of every kind and natue, illusbations, portraits made from the photographs,
pictures, designs, painlings and drawings of every kind and nature heretofore taken, or takant this dny, or herealler
taken, including, without limitation, reproductions thereol in which I may be inctuded in whole or in patt (hereinafter
collectively referred 1o as the "Photographs”). Such Photographs may be used in any way by the Users for purposes
ol trade, advertising, publicity or promotion of any kind without restriction. The failure of Photographer to pay for such
use shall not be deemed as a failure of consideration by any olher Users. World rights and multiple usages ate hereby
authorized.

I hereby waive any righls to inspect ot approve the Photographs or the editorial or adverising copy or printed
malter thal may be used by the Usets in conjunction therewith. | further waive any claims that | may have to the even-
al use to which it may be arnliad. Such Pholographs may be used, in the sole discretion of the Users, with or with-
oul my name, or a fictitious name, apd with fictitious or accurate quotations, inlerviews or biographical material. The
Users may use the Photographs and accurate o ficlilious statements attiibuted 1o me which may constilute endorse-
menl of services or products, in the sole discretion of the Users.

| hereby release, discharge, and agree to defend, indemnily and save harmless the Photogiapher and Users, their
legal teptesentatives, agenls, licensees, successors and assigns, and all parties acting under their petmission, or with
authotity from tham, or those lor whom they are acting, from and against any and all losses, damages, costs, charges,
altorneys' fees, recoveties, actions, judgmenls, penallies, expenses and any other loss whalsoevear which may be
oblained against, imposed upon or sulfered by all or any of themn which may arise from the use ol such Pholographs,
even should the same subject me to ridicule, scandal, 1eproach, scorn of indignity, and from any liability as a result
of any distortion, blutting or alteration, optical illusions or use in composite fornn, either intentionally or otherwise, that
may occur or be reproduced in the laking, processing or reproduction of the finished product, or its publication or
distribution, or which may arise from any breach ol any warranty, representation, covenant or agreement made by
me. | waive any claim that | inay have for alleged violation of privacy, defamation or libel by Whe use of such Photographs.

| hereby represent that | am over the age of 18 years and have read the authorization and release priot to ils exe-
cution. | have not been induced lo sign the same other than by the recited considerations, by any representation or
stalement made by Phot is or her agents, employees, or anyone acling on his or her behalf.

The Pholographer, as oducer, hereby certilies to all Users that the visual depictions covered by this

release salisly the slands paragraphs (a) (1) through (a) (3) of Seclion 75.7 of the Regulations implement-
Ing 18 U.S.C. § 2257 an

s plct actual sexually explicit conduct. /
Photographer’s Signature _ ‘ Mpgel's Signature _ 0//4/0\/ )

Pholographer's Name % i &E-ABPN\_Q____ Model's Name A Ve vilgﬁzf -~ L n
p *tin
Date L (rint o Dae 2967 el
Photographer’'s Address o Don | ENGLAND Model's Address A Srgﬁ_f__& B _V_,__@:______
City S 7o Ciydo43S Krrlssue YRGze
Other Names Used ___— ____ DaleofBirth _Jga@ 3 /8
- mdnth. * day year
¢ TR — . . .
/ i Model's Social Security Number
e —  All other names used, including maiden name, aliases,

nicknames, slage names or professional names
The Photographer has been shown and allaches herelo

a legible copy of the following Identification items as = T e e e
proot of the age of the Model, one of which is a picture C ﬂﬁ. N

identification issued by a slale or federal government or
a private entity, bearing the photograph and the name of

Signature of Witness ___ 7_/_____,__
the Model Name of Wilness __ ~TA Acf=

- - (Print)
Dale SR I
o ‘ ~  Address ol Wiltnhess “_UNQQN,'__@V__C_I/_MD______
oGty __ Swale__ .. Zip_______
d 4/9 .
_JIG Mavketing Ltd. -
Units 161/167, Block F Rivarside Business Cantre, Q01608
Haldane Place, London SW18 4UQ !

-~ AAs ATV AARH Faw. NO4 OTT ORAD




B |
- MODEL RELEASE and CERTIFICATION

For and in consideration of my engagement as a model by _fo[t_/éfﬁl 2l @‘(‘1_ {the "Photographer”),

in the event such Photographs are used or sold, and in furti¥er consideralion of the publicity to be received by the
undersigned by the use of such Photographs, | hereby give the Photographer, his or her agents, represenlatives and
assigns, those for whom he or she is acting, and those acting with his or her permission or authority, and his or her
respeclive agents and employees, and any person or entity who may herealfler publish the films or photographs
(hereinafter colleclively referred to as the "Users”) the absolute right and permission to copyright in ils own name,
use, reuse, publish, republish, exhibit, display, prinl and reprint in advertising material, television and motion pictures,
magazines, books, video recordings, audio recordings or olher media, known or unknown at this time, and for any
other purposes as they may'see fit, in their sole and absolute discrelion, the films, Photographs, video recordings and
audio recordings, negalives, prints of every kind and nature, illustialions, portrails made from the pholographs,
pictures, designs, painlings and drawings of every kind and nalure heretofore taken, or taken this day, or hereafter
taken, including, without limitation, reproductions thereof in which I may be included in whole or in part (hereinalter
colleclively referred to as the "Photographs”). Such Pholographs may be used in any way by the Users for purposes
of trade, advertising, publicity or promotion of any kind withoul restriction. The failure of Photographer to pay for such
use shall not be deemed as a failure of consideration by any other Users. World rights and mulliple usages are hereby
authorized.

| hereby waive any rights lo inspect or approve the Photographs or the editorial or advertising copy or printed
matter that may be used by the Users in conjunction therewith. | furlher waive any claims that | may have to the even-
lual use to which it may be arplied. Such Pholographs may be used, in the sole discrelion of the Users, wilh or with-
out my name, or a ficlitious name, and with fictilious or accurale quolalions, inlerviews or biographical material. The
Users may use the Pholographs and accurate or fictilious stalements atlributed to me which may constitute endorse-
ment of services or products, in the sole discretion of the Users.

| hereby release, discharge, and agree to defend, indemnify and save harmless the Photographer and Users, their
legal represenlatives, agenls, licensees, successors and assigns, and all parlies acting under their permission, or with
authorily from tham, or those for whom they are acting, from and against any and all losses, damages, costs, charges,
atlorneys' fees, recoveries, actions, judgments, penallies, expenses and any other loss whalsoever which may be
obtained against, imposed upon or suffered by all or any of them which may arise from the use of such Photographs,
even should the same subject me to ridicule, scandal, reproach, scorn or indignily, and from any liability as a result
of any distortion, blurring or alteration, oplical illusions or use in composite form, either intentionaily or otherwise, that
may occur or be reproduced in the taking, processing or reproduction of the finished product, or its publication or
distribution, or which may arise from any breach of any warranty, representalion, covenant or agreement made by
me. | waive any claim thal | may have for alleged violalion of privacy, delamation or libel by the use of such Pholographs.

| hereby represent that | am over the age of 18 years and have read the authorization and release prior to ils exe-
cution. | have not been induced o sign the same other than by the recited considerations, by any representation or
slalement made by Photoggaph~r, his or her agents, employees, or anyone acling on his or her behail. '

The Photographer, as ary pydducer, hereby cerlifies to all Users thal the visual depiclions covered by this
release salisly the standard§ updey [paragraphs (a) (1) through (a) (3) of Seclion 75.7 of the Regulations implement-
ing 18 U.S.C. § 2257 and ? t actual sexually explicit conduct.

Photographer's Signature Model's Signature */‘/LM

Photographer's Name ,7()¥f n §M§Name rmoch o e

Date ls . Mrlrm) Date [ g )OCK) - Py
Pholographer's Address 6(9/\/}0 v, C?Vijf) Model's Address ~Sr ¢ c)“}éo-/& h LY —?-
City Stale Zip ‘City__pxlin State Zip ]
Other Names Used Date of Birth 1. 4 € § §. 15 6%

month day year
Model's Social Security Number

All other names used, including maiden name, aliases,
nicknames, stage names or professional names

The Photographer has been shown and attaches herelo
a legible copy of the following identification items as

) —
— n—
proof of the age of the Model, one of which is a picture ( /—( LOE- \/Z;(/K/ﬁ?

identification issued by a state or federal government or
a private entity, bearing the photograph and the name o!

/ S/
the Model Signalure of Wilness MAM
' ) Name of Witness __(t/f%i EE;? T
Dale /8 -/ﬂq —é (Prin)
Address of Wilness orndon-
City ' Stale__ : Zip

Revised 7/14/95
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HoDEY e manR

AD INTERHATIONAL

I hnvnhy ylva con nmngnzfna,
rapronentnllveasg,
on {tn belinlf, my

its phiotographers,
dintributors and any others acting
uhconditlonal and irrevocable
permianslon to use, copyright and publigh any

pliotographs of me, Aaccompanied by either my real name

'FORALE OFFICE or by n fictitious name -

Temple Avenue

I hernby wnlve nll righta Lo compansation for thage

rentack, 11 07401 phobtogrnphn rogardlnnn of how they nre displayed.
And L wnlva any right

1123557 to Innpact or approve the manner
1341-333 in which mny photoqgrnphn or accompanying materianl
(7011 3122807 nppenro In printed form.

I releose BCURE Magazine and Quad International, Inc.
from all legal clalms that may come about as a result
of the publishing of my photos. I hereby stata that
L am nolt bound by conlract Lo any other magazine or

ORIAL OFFICE vhotographer and am free to grant SCORE permission
to publish my photon.

OSW. 118 Sireet

T am Famiidine wilth Lhe naturn of SCORR magnzine and
mLrLane fFully umdmentand and comply with the way my photographs
1233.2700 will bho ultillzed.

1303} 2356001 I nm nlt 1onnt 1 yenrn of nge and am legally, mentally

amtt olhoirwlnn fully competent to contract in my own
namn,

I hnvoe tevud Uhiln modal re)anne form and fully
undarnband nud ngran ko s contentn., I have not been

IRHATIOHAL OrricE Lndtuewdd o coenrced In nny wny to slgn thias agreement

other than with tha prowmlsen and representations made

1w 181.187, Block I
: within.
3
rr1lde Business Cantre
' DATE s 15 (2. 76

dane Ploce - T T ) .

MODEL'8 NAME (print) Feclier
jon, tngland $W1B 4UQ /.__. -
IR XITY MOLEL'S SILGNATURE e (L/(‘g\/

- ) — \/ -

818777640 MODLEL'S ALLRIESS \?f‘_(’(‘\/;&/ S L7, ye ;

i ¢35 5@&4/\
DATE OF BIRTH 1€ G &P

WITHNESS = VD
,' ‘ﬁ \ ’
WITHERS' BLGHATURE C Y/Mé\_gjé\/
% C«,Q/@Q J ' Q01610
e be  cedle
J—
U5-06-1923 {9193 Juap nnm

ro-/ A/ P.@2




MODEL RELEASE and CERTIFICATION

For and In consideration of my engagement as a modet by __JOHNS GRARVNAMN (the "Photographer”)
i the event such Phologtaphs are used or sold, and In further consideration of the pubiicily to be received by the
undersigned by the use of such Pholographs, | hereby glve the Pholographer, his or her agents, representatives and
assigns, those lor whom he or she Is acling, and those acling with his or her permission or authorlty, and his or her
tespeclive agents and employees, and any person or entity who may hereafter publish the films or pholographs
(hereinalter colleclively relerred ta as the "Users”) the absolute right and permission to copyright in its own hame,
use, reuse, publish, republish, exhibit, display, ptint and reprint In adverlising material, television and motion pictures,
magazines, books, video recordings, audio recordings or other media, known or unknown at this time, and for any
other purposes as they may see fit, In thelr sole and absolute discretion, the lilms, Photogtaphs, video recordings and
audio recordings, negatives; prints of every kind and nalure, Iltustialions, portraits made from the photographs,
piclures, designs, painlings and drawings of every kind and nature heretolore taken, or taken this day, or herealter
laken, Including, without limitation, reproductions thereol in which | may be included In whole or in part (hereinalter
colleclively referied to as the “Photographs”). Such Photographs may be used In any way by the Users for purposes
of rade, advatlising, publicity or promotion of any kind without restriction. The Iailure of Photographer to pay for such
usa shall not be deemed as a lailure of consideration by any other Users. Wotld rights and multiple usages are hereby
authorized. )

| hereby walve any tighls to Inspect or approve the Photographs or the editorial or hdverlising copy or printed
malter thal may he used by the Usets in conjunction therewith. I further walve any clahins that | may have to the even-
tual use to which It may ba arpitad. Such Pholographs may be used, In tha sola disctation of the Usets, with or with-
oul my name, or a lictitions nama, apd with fictitious or accurate quotations, interviews or biographieal matetlal. The
Usets may use the Mholographs and accurate or lictitious statements attributed to me which may conslitute endorse-
menl of services or producls, in the sole discretion of the Users. oo -

I hereby release, discharge, and agree to delend, indemnity and save harmless the Photographer &rd Useis, thelr
legal reprasentalives, ngents, Hcensees, successors and asslgns, and all parties acling under thelr permission, or with
authorlty from tham, or those for whom they are acting, frotn and against any and all tosses, damages, costs, chaiges,
altoineys' lees, tecoveries, actions, judgments, penallies, expenses and any. other loss whatsoever which may be
oblained against, inposed upon or suflered by all or any of them which may atise from the use of such Photographs,
even should the same subject me lo ridicule, scandal, reproach, scorn or indignity, and from any liability as a result
of any distottion, blurring or alteration, optical lllusions or use in composite form, ellher Intentionally or otherwise, that
may occur or be reproduced In the taking, processing or reproduction of the finished ptroduct, or its publication or
distribution, or which may arise from any breach of any warranty, representation, covenant or agreement made by
me. | walve any claiin that | may have for alleged violation of privacy, defamation or libel by the use ol such Pholographs.

| hereby represent that | am over the age ol 18 years and have read the authorization and release prior to iis exe-
cution. 1 have nol been induced lo sign the same other than by the reclted considerations, by any representation or
slatement made by Phot is or her agents, employees, or anyone acling on his or her behall.

The Photographer, as oducer, hereby certilies lo all Users that the visual depiclions covered by this
release salisly the stand Naragraphs (a) (1) through (a) (3) of Section 75.7 ol the Regulalions implement-
ing 18 U.S.C. § 2257 an picl aclual sexually explicit conduct. -

Mog’al‘s Signature (_/'/ %

Pholographer's Signalure ]

Phologiapher's Name 'JV*N GRANAM Model's Name j:_sd,e// A vcca o
Date . 22-2 1%+ _ (Print bate 22.2. T F . gt .
Photographer's Address  honbonN , ENGLAND Model's Address \_S_‘_rfc_:b& . 5/7 \S/ 7’ o
Gy . ..__.Stle Zip oy Sslia  Swlefrsae,2ip O 35
Other Names Used __ __° Y Dale ol Bhth _Jf/,) ‘ /?" Z_Q_’_E{J_/_
- ' mpbnth day year
T R et Model's Soclal Securily Number
*,’_‘/—’4" T All other names used, including maiden name, allases,

nicknames, stage names or prolessional names
The Photographer has been shown and attaches herelo

a legible copy of the lollowing Identiflcation ftems as -
prool ol the age of the Model, one ol which is a picture
Identilication Issued by a state or lederal government or
a private entily, bearing \he photograph and the name ol

Signature of Wilness

the Model. ' Name of Witness - :
e e ' Date 2 2 - Z q } . (Print)
- T o Address of Witness _hoOnben)  EnvGrpni
T City Stale__ Zlp

- d G "Marketing Ltd. - 0 BE cOUCD -

Units 181/187, Block F Riverside Business Centre, Qo1 611
Haldane P!ace, Lo_ndon SW18 4UQ

ee s cam e — -




D INTERHATIONAL

"ORALE OTFICE
srmple Avanue
mnck, 1) 07601
142.3155%7

1011 342.2507

‘RIAL OFFICE
SW., 128 Street
,rL33184
'33.2700

103) 235.4881

NATIOMNAL OffICE
161.147, Block F

Ide Butiness Centre
ne Ploce

n, England SW18 4UQ
877.9648

1.81-877-964)

Hobl, neLrAn R

I hhoreby glva geonm magnzinn, itg photographers,
repronentatlvaes, dintributors and any others acting
on ibtn belinlf, my unconditional and i{rrevocable
permisslon to use, copyright and publish any

photographs of me, accompanied by elther my real name
or by a fictitlous name.

I heraby walve all rights Lo compensation for thase
pholtographns regardleng of how they are displayed.
And L wnlvea any right to Innpect or approve the manner

In which my photographs or accompanying material
appenrag In printed form.

I relenose BCORE Magazine and Quad International, Inc.
from all legal claims that may come about as a result
of the publishing of my photos. I hereby state that

I am nolt bound by contract to any other magazine or
photographer and am free to grant SCORE permission

to publish my photon.

I am famitine wilh the nalure of SCORR magazine and
fully undorotand and comply with the way my photographs
will bao utilized.

I nm nlt Tnnal 18 yenrn of nga and am legally, mentally
and olhorwlne fully compelent to contract in my own
namn,

I hove teved Uhida model reloane form and fully
underntamt and agran to {ta contentns. I have not been

Inducnd or coerced In any wny to slgn this agreement

other bthan with tho promises and representations made
withir.,

DATE ! . 03 98
MODIL 'S NAME (print) ﬁ‘sf_w ANDM R
MODEL 'S SIGHATURE dmN
MODEL'S ADDRISS Swedilersh S F
(0435 =L
DATE OF BIRTH .9 €& «

WITHESS /- LanBErRT

WITHEAS' #LGHATURE W

Q01612
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MODEL RELEASE and CERTIFICATION

For and in consideration of my engagement as a model by __ JCHN  GR ARAMN (the “Pholographer”),
in tlhe event such Photographs are used or sold, and in further consideration of the publicity to be received by the
undersigned by the use of such Photographs, | hereby give the Photographer, his or her agents, representatives and
assigns, those for whom he or she is acting, and those acting with his or her permission or authority, and his or her
respective agents and employees, and any person or entity who may hereafter publish the films or photographs
(hereinafter collectively referred to as the “Users”) the absolute right and permission to copyright in its own name,
use, reuse, publish, republish, exhibit, display, print and reprint in advertising material, television and motion pictures.
magazines, books, video recordings, audio recordings or other media, known or unknown at this time, and for any
other purposes as they may see fit, in their sole and absolute discretion, the films, Photographs, video recordings and
audio recordings, negatives, prints of every kind and nature, illustrations, porraits made from the photographs,
pictures, designs, paintings and drawings of every kind and nature heretofore taken, or taken this day, or hereatfter
taken, including, without limitation, reproductions thereof in which | may be included in whole or in part (hereinater
collectively referred to as the “Photographs”). Such Photographs may be used in any way by the Users for purposes
of trade, advertising, publicity or promotion of any kind without restriction. The failure of Photographer to pay for such
use shall not be deemed as a failure of consideration by any other Users. World rights and multiple usages are hereby
authorized.

I hereby waive any rights to inspect or approve the Photographs or the editorial or advertising copy or printed
matter that may be used by the Users in conjunction therewith. | further waive any claims that | may have to the even-
tual use to which it may be aprlied. Such Photographs may be used, in the sole discretion of the Users, with or with-
out my name, or a fictitious name, a;d with fictitious or accurale quotations, interviews or biographical material. The
Users may use the Photographs and accurate or fictitious statements attributed to me which may constitute endorse-
ment of services or products, in the sole discretion of the Users.

| hereby release, discharge, and agree to defend, indemnify and save harmless the Photographer and Users, their
legal representatives, agents, licensees, successors and assigns, and all parties acting under their permission, or with
authority from tham, or those for whom they are acting, from and against any and all losses, damages, costs, charges,
attorneys'’ fees, recoveries, actions, judgments, penalties, expenses and any other loss whatsoever which may be
obtained against, imposed upon or suffered by all or any of them which may arise from the use of such Photographs,
even should the same subject me to ridicule, scandal, reproach, scorn or indignity, and from any liability as a result
of any distortion, blurring or alteration, optical illusions or use in composite form, either intentionally or otherwise, that
may occur or be reproduced in the taking, processing or reproduction of the finished product, or its publication or
distribution, or which may arise from any breach of any warranty, representation, covenant or agreement made by
me. | waive any claim that | may have for alleged violation of privacy, defamation or libel by the use of such Photographs.

| hereby represent that | am over the age of 18 years and have read the authorization and release prior to its exe-
cution. | have not been induced to sign the same other than by the recited considerations, by any representation or
statement made by Phot@graph~r, his or her agents, employees, or anyone acting on his or her behalf.

The Photographer, as|primary/pkoducer, hereby certifies to all Users that the visual depictions covered by this
release satisfy the standqrds paragraphs (a) (1) through (a) (3) of Section 75.7 of the Regulations impiement-
ing 18 U.S.C. § 2257 an pict actual sexually explicit conduct. .

Model's Signature 4 ‘;W

Photographer’s Signature _

Photographer's Name _Q®Ptm &Eﬂmﬁm Model's Name _E&seldv” /?go’hbc:,_

Date (82 .77 (Print Date |8.2.9% (Frint

Photographer's Address  foinpon | ENCGLAND Model's Address Sredz .s b G 7 _

City State Zip City gq/(,‘\,\ _State__Ge Zip_ (0435
U

Other Names Used Date of Bith _Se F. g, &b

e ménth day year
Ko

Model's Social Security Number

All other names used, including maiden name. aliases.

ick t a fesgional
The Photographer has been shown and attaches hereto nie Cn_a/ffnfjbsﬁage nvmzs\/okp{r’oetzslona names

a legible copy of the following identification items as
proof of the age of the Model, one of which is a picture
identification issued by a state or federal government or
a private entity, bearing the photograph and the name of

B
Signature of Witness MNAA ="

the Model. ’ Name of Witness [P A act.
Date §:7.a8" ™
Address of Witness - L\u\sbg\) ENETLAND
City State__| Zip

Reyised 7(14/95, . ,
JiS Mavketivg Lid. - Q01613
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MobEt LA

I harnliy lya Beone magnzine, {tg photographers,
repronentntivas, dintributors and any othersg acting
on {tg Letinlf, my unconditional and irrevocable
permisglon to use, copyright and Publish any

photographs of me, accompanied by either my real
or by a fictitious name.

name
I heraby wnive all rights to compensation for thage
photogrnphn regardleaan of how they are displayed.

Atnd 1 wnlvn any right to Innpect or approve the manner

in which my photographs or accompanying material
appears In printed form.

1 release YCOURE Magazine and Quad International, 1nc.
from all legal claims that may come about as a result
of Lhe publishing of my photos. I-hereby state that

I am not boung by contract to any other magazine or
photographer and am free to grant SCORE permission

‘to publiah my photon,

I aw Frml line with tha natirn of SCORR magazine and
Fully tndoraland and comply with the way my photographs

"will bha utilized,

I nm nt lonmt 1 yrnrn of nge and am legally, mentally

and olharwlua fully cumpetent to contract in my own
nain,

' ';
'

I hinve rond thin modael relonne form and fully
undnraland and agran to {Ln coittentn. I have not baen
Induesd ur onarced i any way to sign this agreement
othinr than with the bromloeos and representations made

withifn.

DATE: 2 Zz q

MODML'S NAME (print) A 7:‘.50[«9\(/

MOLEL'S SIGNATURE : c{;JW\/

Sed2(@n .
el 03RS WW

W}’I‘NESS

DATE OF pintn 9 -S. &K
) K ,\
Py 0 .| v -
WITHEAS' BLIGNATURE___ w&w ;

MODLEL'S AbDRISS

_2esSu LA

Q01614
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MODEL RELEASE and CERTIFICATION

rand in consideration of my engagement as a model by _ JOHN
the evenl such Photographs are used or sold, and in further consideration of the publicity to be received by the

_. (the "Photographer)

ndersigned by the use of such Photographs, | hereby give the Photographer, his or her agenls, representatives ang
assigns, those for whom he or she is acting, and those acting with his or her permission or authority, and his or her
respeclive agents and employees, and any person or entity who may hereafter publish the films of pholographs
(hereinafter collectively referred to as the “Users”) the absolute right ang permission to copyright in its own name,
use, reuse, publish, republish, exhibit, display, print and reprint in adverlising material, television and motion pclures,
magazines, books, video Tecordings, audio recordings or other media, known or unknown at this time, and for any
other pumposes as they may see fit, in their sole and absolute discretion, the films, Photographs. video recordings and
audio recordings, negatives, prints of every kind and nalure, illustrations, portraits made from the photographs,
piclures, designs, paintings and drawings of every kind and nature herelofore laken, or taken this day. or hereafier

taken, including, without limitation, reproductions thereof

in which | may be included in whole or in part (hereinafter

collectively referred to as the "Photographs”). Such Photographs may be used in any way by the Users for purposes
of trade, advertising, publicity or promotion of any kind without restriction. The failure of Photographer 1o pay for such
use shall not be deemed as a failure of consideration by any other Users. World rights and multiple usages are hereby

authorized.

I hereby waive an)‘/ rights to inspect or approve the Photographs or the editorial or adventising copy or printed
matter that may be used by the Users in conjunclion therewith. | further waive any claims that | may have lo the even-
tualuse to which it may be a~nrlied Sych Photographs may be used, in the sole discretion of the Users, with or with-
out my name, or a fictitious name, as:d with fictitious or accurale quotations, interviews or biographical material The
Users may use the Pholographs and accurate or fictitious statements attributed to me which may conslilule endorse-
ment of services or products. in the sole discretion of the Users.

I hereby release, discharge, and agree to defend, indemnity and save harmless the Photographer and Users, their
legal representatives, agents. licensees, successors and assigns, and all parties acting under their permission, or with

rity from thoam, or those for whom they are acting, from

and against any and all losses, damages. costs, charges,

may occur or be reproduced in the taking, processing or reproduction of the finished product, or its publication or
distribution, or which may arise from any breach of any warranty, representation, covenant or agreemen! made by
me. | waive any claim that | may have for alleged violation of privacy, defamation or libel by the use of such Photographs

| hereby represent that | am over the age of 18 years and have read the authorization and release prior to its exe-
cution. | have not been induced 1o sign the same other than by the recited considerations, by any representation or

statement made by Phot

The Photographer, as
release satisly the standdrds
ing 18 U.S.C. § 2257 an

raph-r,

Photographer's Signature

is or her agents, employees, or anyone acting on his or her behalf.

rimary/ phoducer, hereby certifies to all Users that the visual depictions covered by this
aragraphs (a) (1) through (a) (3) of Section 75.7 of the Regulations implement-
epict actual sexually explicit conduct.

Mgel‘s Signature

Photographer's Name 30tw GRARAM Model's Name 15¢ 'f‘-'Q:_/' UMl AEN I
Date (Print) Date —~< ;» . C/ C\7 {Print)
Photographer's Address  henDon | ENGTAND Model's Address
City State Zip City State Zip
Other Names Used Date of Bith _ J@p f /8 6&
— mortth day year
e & . .
/ Model's Social Security Number
—_— All other names used, including maiden name, aliases.

The Photographer has been shown and attaches herelo
a legible copy of the following identification items as
proof of the age of the Mode!, one o! which is a picture
identification issued by a state or federal government or

a private entity, bearing the photograph and the name of
the Model.

JIE Marketing Lid. -

s 161/167, Block F Rivarside Business Centre,

nicknames, stage names or professional names

Signalure of Witness __/,%J/;/‘:f//‘ -
P ~Haece

Name of Wiiness

s (Print)
Date
Address of Witness hOND e EnvEr D
City State_ 2p _—

Q01615
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vattrerek, 141074010
1041.358)
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HODEL /L rAD R

I hovebsy glve geon magnzine, its photographers,
raproncntintlivag, dirtributors and any others acting
on jts bhelialrf, my unconditional and irrevocable
permiagsion to use, copyright and publish any
photographs of me, accompanied by either my real name
©r by a fictiticus Name,

I heraby waive nil righte to compengation for thasge
Photogrnphs regardleng of how they are displayed.

Al L ownlva any right to Inspect or approve the mannec
In whitch my photographa or accompanying material
appears In printed form,

I relenss Aaconre Hagazine aund Quad International, 1ine.
from all legal claims that may come about as a result
of the publishing of iy pholog. I hereby state that

I am not bound by contract Lo any other magazine or
photographer and am frae to grant SCORE permission

to publish my photon.

Ionw famd i nr with tha naturn of BCONE magazine and
Eully undotatand nd comply with the way my photographs
will bea utdllzed,

I nm nlb Yennt 1g yenrn of ngeo nand em legally, mentally

antd olhorwlng fully competent to coutract in my own
namn,

I hnva rvoad thia model relanga form and fully
undmr al el and ngron b itn contentn., I have not hean

Lntduced o canrend (n any wny to agign this agreement
oblinr thau with tho prowmises and repragentations made

within, k£5/67//%2é?

HODEL 'S NAME (print) ¥;5fﬁ&4* . ANDRE A
HOLEL 'S SLGNATURE_ dﬂggaé>\//
Svedilergln . G 7
(043RS Rl

£.9¢¢ .
WITHESS V' LinmBERT

WITthras' stcuaTung éW" o

#i L

C Y€ -

DATER:

MOLEL'S ADDIISS

DATE ©f BInTn

A Q01616




HODItY RLeA

AD INTERHATIONAL

I horeahy glva geonp magnzinn, itsg photographers,
repronenlallvag, dintributors and Aany others acting
on itn balinl f, my unconditlonal and irrevocable
pPermisaglon Lo use, copyright and publish any

photographs of me, accompanied by either my real name
IFORAIE OTFICE or by a [tctitious hame,

Tample Aveanue

I heraby wajve all rightas Lo compensation for thase

“anvack, 1107401 photographn regardlens of how they are displayed.

And 1 wnlva any right to Innpect or approve the manner
13413557 in which my photographs or accompanying material
7011341 2507 appenro In printed form.

I releasa 8CORE Magazlne and Quad International, Inc.

from all legal claima that may come about as a result

of the publishing of my photos. I hereby sgtatae that

L am nol bound by conltract to any olther magazine or
ORIAL OFFICE photographer and am frae to grant SCORE permission

to publiash my photosn,
0SS W. 128 Sireel

U 11ms L onm Lamtifnr with the nntura of sconp magazine and

s bg fully undorptand and tomply with the way my photographs

1233 2700 will bho utilized.

1303) 2356801 I nmnt Tannl: 10 yenrn of nga and am legally, mentally
and olhotwinn fully compelent to coutract in my own
namnn,

I hove rovned Lhiin model yelanne form and fully
underatand and agroan ko {La contentn. I have not been

RNAHOHAL OrHCE Induced or coerced tn any wny to sign this agreement
othier Lhan with the promines and representations made

1 161.187, Block P . X

- within.

rtide Business Centre . -
o 3f /95

ane Moce A 7 ‘ (/\V A
X v 1 -1 . ‘p\‘ \r‘ - .

on tngland swis 4ug  HODFL'S NAME (print) Se NDRE A

877.9688 HOLEL 'S SIGHATURE L:Ll;aé\/
84779640 HODEL'S ADLLRIESS S_veo’v&/l‘sb,(t 7
(0435 AL
DATE OF BIRTH_. €.9¢¢ «
WITHESS V- LamBer T

WITHEAS' BLGHMATURE W

Q01617




MODEL RELEASE and CERTIFICATION

Forandin consideration of My engagement as a model by STHN GRANANMY (the "Photog:

: aphior”
in the evenl sych Phofographs are used or sold, and in (urthe; consideration ol (he publicily to be receivad ‘hy “,g
undersigned by the use of such Pholographs, | hereby give the Photographer, his or her agenis, 'epresentativag ang
assigns. hose for whom he or she 's acling, and those acling with his or her permission or authornly, ang his o hg,
fespeclive agenls and employees, and any person or enlily who may hereafler pubhish |he films or phOlOgrn()hg
(hereinalter collectively.relerrcd to as the "Users") the absolute right and permission (o copynghit in s ow name
use.reuse, publish, repubiish. exhibit, display. prinl and reprinl in advertising malerial, television and molipn Pictes.

Magazines. books, video recordings, audio recordings or ofher media, known Of unknown al this time, and tor any
other purposes as they may see fit. in their sole and absolute discretion, the films, Photographs, video recordings ang
audio recordings, negalives, prinis of every kind and natyre. llustralions? portraits made from the Photographs
pictures, designs, painlings and drawmgs ol every kind and nature herelolore laken, or laken this day, or herealler
taken, inctuding, withoutl limilation, reproductions thereol in which | may be ifcluded in vhole or in pan (hereinatier
colleclively referred (o as the "Pholographs”). Such Pholographs may be used in any way by the Users {or purposes
of lrade, advertising, publicity or promotion of any kind without resiriclion The failure of Pholographer (o pay for such

use shall not be deemed as a failure of consideration by any other Users. World righls and multiple usages are hereby
aulhorized. .

I'hereby represent that | am over the age of 18 years and have read the authorization ang release prior to its exe-
cution. [ have not been induced to sign the same other than by the recited consideralions, by any representation or
stalement made by Phot raphnr,_his or her agents, employees, or anyone acling on his or her behalf.

i oducer, hereby centifies 1o all Users that the visual depictions Covered by this
paragraphs (a) (1) through (a) (3) of Section 75.7 ol the Regulaticns implement-
pict actual sexually explicit conduct.

Photographer's Signature M_(&el‘s Signature __@L@ﬁeﬁ%
Pholographer's Name _Ofitn GRAWAMN Modei's Name () CQe

/duokcx R AT

Date Date (L. /0. 2CD (Print)
Photographer's Address honoe TNGLAND Model's Address S e 25
City i

State Zip City /Vo\méga State fe~ Zip 95”5/05_
—_— —_— . —
Other Names Used _ Date of Binth & D (¥ 68
= — month -

" day year -
e Model's Social Security Number .
T All'other names used, including maiden name, aliases.

ick . st fessional names
The Photographer has been shown.and altaches heretg  'C*N@Mes. slage narrgz o professional n
a legible copy of the ollowing identification items 3 W

|
|
Q01618

8 Private entily, bearing the pPhotograph and the name of - T r ——
the Mogel Signature of Wilness AT
Name of Wilness WA
——“\-\-___&-_.‘__, (Pnint)
Date __ —— —_
X\\—‘_Q ........ —_—— . C
Address of Witness vy EvEr A
\.*%————- T e e ——— — !

City ~




SCORE GROUP STANDARD MODEL RELEASE AND CERTIFICATION

For, and in consideration of, my engagement as a mode] by The SCORE Group (the Photographer), and for
other valuable consideration herein acknowledged as received, I hereby give the Photographer, his or her agents,
representatives and assignees, those for whom he or she is acting, and those acting with his or her permission or
authority, as well as his or her Tespective agents and employees, and any person or entity who may hereafter publish the

its own name, uge, reuse, publish, republish, exhibit, display, print and reprint in advertising materia], television and
motion pictures, magazines, books, video recordings, electronic media, audio recordings or other media known or

pay for such use shall not be deemed as a failure of consideration by any other Users. World rights and multiple usages

I hereby release, discharge, and agree to defend, indemnify and save harmless the Photographer and Users,
their legal representatives, agents, licensees, successors and assignees, and all parties acting under their permission, or
with authority from them, or those for whom they are acting, from and against any and all losses, damages, costs,
charges, attorneys’ fees, recoveries, actions, judgments, penalties, expenses and any other loss whatsoever which may
be obtained against, imposed upon or suffered by all or any of them which may arise from the use of such Photographs,
even should the same subject me to ridicule, scandal, reproach, scorn or indignity, either intentionally or otherwise, that
may occur in the taking, processing or reproduction of the finished product or its publication or distribution, or which
may arise from any breach of any warranty, representation, covenant or agreement made by me. I waive any claim that
I may have for alleged violation of privacy, defamation or libel by the use of such Photographs.

I hereby represent that I am over the age of 18 years and that am competent to contract in my own name, I
represent that I have read the anthorization and release prior to its execution. I have not been induced to sign the same,
other than by the recited considerations, by any representation or Statement made by Photographer, his or her agents,

employees, or anyone acting on his or her behalf,

This authorization and release shall be binding upon me and my heirs, my legal representative(s) and

Model's Signature: /5-%1/

assignees.

Photographer: The SCORE Group
Photographer's Name (Print):
Date:
Photographer's Address: 1629 N.W. 84 Ave
City: Miamj

State: Florjda
Zip: 33126
Other Names Used:

The Photographer has been shown and attaches hereto a legible
copy of the following identification items as proof of the age of
the Model, one of which is a picture identification issued bya
State or Federal Bovemment or a private entity, bearing the
photograph and the name of the Mode].

Model's Name (Print): 7 755" clre v

Date: [ F. 5. 25O 7
Model's Address: Xy
City: 206¢S pIIEN

State sEEmmr- Zp: o0
Date of Birth: 450> odel's S.S. #

All other names used including maiden name, aliases,
nicknames, stage names or profcs&onal names
Chiloeg
Ve A daNIVa

Signature of Witness:
Name of Witness (Print):
Date: i
Address of Witness:
City:
State: Zip:

Q01619
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MODEL RELEASE and CERTIFICATION

For and in consideration of my engagement as a model by __ JOHN GRANAMN (the "Photographer”),
in the event such Photographs are used or sold, and in further consideration of the publicity to be received by the
undersigned by the use of such Photographs, | hereby give the Photographer, his or her agents, representatives and
assigns, those for whom he or she is acting, and those acting with his or her permission or authority, and his or her
respective agenis and employees, and any person or enlity who may hereafter publish the films or photographs
(hereinafier collectively referred to as the “Users”) the absolute right and permission to copyright in its own name,
use, reuse, publish, republish, exhibit, display, print and reprint in advertising material, television and motion pictures,
magazines, books, video recordings, audio recordings or other media, known or unknown at this time, and for any
other purposes as they may see fit, in their sole and absolute discretion, the films, Photographs, video recordings and
audio recordings, negatives, prints of every kind and nature, illustrations, portraits made from the photographs,
pictures, designs, paintings and drawings of every kind and nature heretofore taken, or taken this day, or hereafter
taken, including, without limitation, reproductions thereof in which | may be included in whole or in part (hereinafter
collectively referred to as the "Photographs”). Such Photographs may be used in any way by the Users for purposes
of trade, advertising, publicity or promotion of any kind without restriction. The failure of Photographer o pay for such
use shall not be deemed as a failure of consideration by any other Users. World rights and multiple usages are hereby
authorized.

| hereby waive any rights to inspect or approve the Photographs or the editorial or advertising copy or printed
matter that may be used by the Users in conjunction therewith. | further waive any claims that | may have to the even-
tual use to which it may be arplied, Such Photographs may be used, in the sole discretion of the Users, with or with-
out my name, or a fictitious name, ajid with fictitious or accurate quotations, Interviews or blographical material. The
Users may use the Photographs and accurate or fictitious statements attributed to me which may constitute endogse-
ment of services or products, in the sole discretion of the Users. I N

I hereby release, discharge, and agree to defend, indemnify and save harmless the Photographergﬁd Users, their
legal representatives, agents, licensees, successors and assigns, and all parties acling under their permission, or with
authority from thom, or those for whom they are acting, from and against any and all losses, damages, costs, charges,
attorneys' fees, recoveries, actions, judgments, penalties, expenses and any other loss whalsoever which may be
obtained against, imposed upon or suffered by all or any of them which may arise from the use of such Photographs,
even should the same subject me to ridicule, scandal, reproach, scorn or indignity, and from any liability as a resuit
of any distortion, blurring or alteration, optical illusions or use in composite form, either intentionally or otherwise, that
may occur or be reproduced in the taking, processing or reproduction of the finished product, or ils publication or
distribution, or which may arise from any breach of any warranty, representation, covenant or agreement made by
me. | waive any claim that | may have for alleged violation of privacy, defamation or libel by the use of such Photographs.

| hereby represent that | am over the age of 18 years and have read the authorization and release prior 1o its exe-
cution. | have not been induced to sign the same other than by the recited considerations, by any representation or
stalement made by Photdgrapher, his or her agents, employees, or anyone acting on his or her behalf.

The Photographer, as]pri oducer, hereby certifies 1o all Users that the visual depictions covered by this
release salisfy the stand paragraphs (a) (1) through (a) (3) of Section 75.7 of the Regulations implement-

ing 18 U.S.C. § 2257 an / ,
Model's Signature "//tcg OZS&,/

Model's Name _ HhS clie v A Jrec

Photographer’s Signature

Photographer's Name _Jiiim GRARAM

Dale (Print) Date /O [r2 /9 2 - (Pn

Photographer's Address o oN ,, ENGLAND Model's Address nﬂsﬁl(’dg é(//rcq /Jl__' ‘e 7‘_

City State Zip City x 2, State 0735 Zip ‘

Other Names Used e Dale of Birth 5\(7/0/[». /& / ?é ./3/
L LaE mbnih day year

Model's Social Security Number

/

The Photographer has been shown and attaches hereto
a legible copy of the following Identification items as
proof of the age of the Model, one of which is a picture
Identification issued by a slale or federal government or
a private entity, bearing the photograph and the name of
the Model. '

- JI "Mavketing Ltd. -

Units 181/187, Block F Rivarside Business Centre,

- Fe o MmIllam s8N

All other names used, including maiden name, aliases,
nicknames, stage names or professional names

P A B N
(-H17UC—

Signature of Witness
Name of Witness //]P-M

Dale (Print)
Address of Witness _hOnben) &Vm%
City : State Zip
i ?\)
Set 11O Q01620

~N
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